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Dear Friends and Clients

It is a great pleasure to send you our latest book, which we hope you will enjoy browsing through. Since
opening the gallery in 1977, my team and | have made seven similar publications; in this edition however
you will notice a slight change in emphasis since only the more important pieces that have passed through
the gallery during the last few years have been selected. It is no coincidence that gilt and patinated bronze
has played a dominant role in the decoration of these works of art since this was the material commonly
associated with the many of history’s most important pieces. The majority of them date from the eighteenth
and nineteenth centuries, during which period royalty, emperors and the aristocracy commissioned leading
artists, often through the intervention of the marchands-merciers, to decorate their residences in the most
luxurious and expensive fashion. Whilst fashions change, gilt bronze has endured the generations and many
such objects continue to be highly sought after by museums and discerning collectors worldwide.

My job as an antiques dealer is exciting but also challenging as one continues to seek the best the market
can offer. | have however been particularly fortunate in finding some really wonderful pieces, all of which
have to pass a strict criteria for inclusion. Firstly a work has to be of top quality; it also has to be in near
original condition and also of outstanding beauty. Attribution and originality also play a part, as does prove-
nance, which not only adds historical interest but also knowing that a particular work of art was once
owned by an important collector can be a further assurance of quality.

Given the age of much of the stock, careful and sympathetic restoration is sometimes necessary and for
this reason we employ a few expert craftsmen to fulfil this role. The gallery also prides itself in its academic
documentation of all antiques, for which we consult our extensive library as well as specialised consultants.
To this end each work of art is accompanied by a fully catalogued entry as well as information on its history
and maker. We also like to provide clients with professional photographs of purchased items and having
carefully packed each piece ourselves will organise delivery of it using one of own vans. Our driver will then
transport any purchase within Europe and either place or hang it within its new setting. Airfreight, export
and insurance documentation can also be arranged for you. Alternatively some of you may desire advice on
starting or improving your collection, on investing for the future or obtaining a valuation, all of which I am
more than willing to assist with.

The past year has been particularly exciting. Last March, Richard Redding Antiques had the pleasure of
exhibiting for the first time at TEFAF, Maastricht; since this has justifiably been described as ‘the un-
contested world champion among fairs’ it was an honour to be included. The gallery was overwhelmed by
the number of visitors to our stand and was particularly proud in having one of our catalogues short-listed
as one of the show’s best researched publications. The past two years has seen substantial improvements
to our showroom, our website and of course our stock. As a member of the Antique-Horology Association,
you can find a link to our website at www.antique-horology.org. There you can view the full extent of

our stock, which in addition to bronzes, furniture, clocks and porcelain offers a wealth of silver, glass and
paintings as well as a range of other European, Russian and Oriental works of art.

Let me end by wishing you all a happy 2007 and with the hope that this book will encourage you to visit
our showroom in the heart of old Zurich as well as our stand at the forthcoming art fair at Maastricht or
simply our website, where all will be most welcome. Above all, my staff and I look forward to sharing with
you a love for great art.
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A LOUIS XV PENDULE A L'ELEPHANT
WITH MUSIC BOX

rare and very important Louis XWilt and patinated bronze Pendule ‘A L’Eléphant’
with gilt bronze mounted green horn music box, signed on the white enamel dial and on the movement
Charles Baltazar ™ Parig)so signed and dated by the enamellist Jacques Dectm the dial reverse Decla
1747 ,the magnificent mounts attributed to the bronzier Jean-Joseph de Saint-Germaia music box to
his father the ébéniste Joseph de Saint-Germathe elephant and all the mounts stamped with a C-couronnZ
poineon.The enamel dial with blue Roman and Arabic numerals with a very fine pair of pierced and
engraved foliate gilt brass hands for the hours and minutes. The four knobbed pillared movements with
anchor escapement and silk thread suspension, striking on a single bell, with outside count wheel. The
wonderful green patinated drum-shaped case surrounded by flowering gilt bronze flowers and foliage and
surmounted by a seated putto, supported on the back of an elephant with a rare red lacquer patina, the
elephant facing to the right with raised trunk and gilded girth, standing on a floral rocaille base and trellis-
work between the scrolls, the bombé-shaped base containing the musical mechanism playing one of
twelve airs with twenty hammers on eleven bells every hour or at will, the magnificent green-stained horn-
veneered base mounted with gilt bronze borders cast and chiselled with gadrooning and foliage, the corners
with scrolling foliate mounts terminated by scrolled feet, the front with a basket of flowers within trellis-
work, the back with a hinged door, the sides with shield-shaped panels with trellis-work
Paris,dated 1747
Height 69 cm.

Provenance: a European Princely family,
until recent years.

Literature: Tardy, “French Clocks - The
World Over”, 1981, vol. I, p. 285, illustrating
an identical clock case and music box in

a Belgian private collection. Hans Ottomeyer
and Peter Proschel, “Vergoldete Bronzen”,
1986, p. 123, pl. 2.8.3, illustrating a very
similar clock signed on the dial Moisy

a Paris housed in an identical case stamped
St. Germain but without the music box
below; and on the same page pl. 2.8.4, illus-
trating a very similar clock and music box
with mounts by Jean-Joseph de Saint-Ger-
main, signed on the dial Autran a Monté-
limart with identical drum, surmounting
putto and music box but with a wild boar
in place of the elephant. Peter Heuer-Klaus
Maurice, “European Pendulum Clocks”,
1988, p. 28, pl. 27, illustrating a very simi-
lar clock signed on the dial Gudin a Paris,
with identical drum, surmounting putto
and music box but with a rhinoceros facing
right in place of the elephant. Klaus
Maurice, “Fine Antique Clocks of the 17t

to 19% Century”, 1990, p. 66, pl. 52,



illustrating a very similar elephant clock without music box in the Pitti Palace, Florence, signed on the dial
Beckaert a Paris, with an identical drum and surmounting putto but with the elephant facing in the
opposite direction. Peter Hughes, “ The Wallace Collection Catalogue of Furniture”, 1996, vol. 11, no.135 (F400-1),
pp. 629-631, illustrating and describing a pair of gilt bronze mounted tortoiseshell caskets (coffres de
toilette) identical in design to the present music box. Elke Niehtser, “Die Franzgsische Bronzeuhr”, 1997, p. 241,
pl. 885, illustrating an identical clock case but without music box. Pierre Kjellberg, “Encyclopédie de la
Pendule Francaise du Moyen Age au XX¢® Siecle”, 1997, p. 128, pl. A, illustrating an identical clock and music
box, signed on the dial Molé a Paris, the elephant of a black patinated bronze, lacking the trellis-work
between the scrolls on top of the music box mounts and music box itself in a much brighter coloured green
horn veneer; and on the same page, pl. B, illustrating another almost identical clock and music box, with
mounts stamped Saint-Germain and dial signed Etienne Le Noir a Paris, the elephant of a gilt bronze,
lacking the trellis-work between the scrolls on top of the music box mounts and music box itself veneered

in red tortoiseshell.



AN EMPIRE GILT AND PATINATED
CARVED WOOD STATUE

very rare Empiregilt and patinated carved wood winged statue in imitation of
bronze, representing Fame after a design by Pierre-Louis-Arnulphe Duguers de Montroside beautiful
female figure in flight, wearing a diaphanous skirt gathered under her bare breasts, her coiled hair caught
in a bun and adorned by a crown of palms, with arms outstretched she plays a gilt bronze trumpet held in
her right hand
Paris, date circa 1805
Height 148 cm, width 168 cm.

Provenance: Galerie Geraldi, Faubourg Saint-HonorZ, Paris, June 1948. Purchased by Professor Guy
Ledoux-Lebard, Paris.

Exhibited: OChefs-dOluvre des Grands EbZnistesO, MusZe des Arts DZcoratifs, Paris, 1951, no. 50.
Literature: Denise Ledoux-Lebard, “Le Mobilier Frangais du X1X® Siécle”, 2000, p. 175, illustrating this statue.
This superb statue of Fame (Renommeée) was created from a design by Pierre-Louis-Arnulphe Duguers

de Montrosier (1758-1806) and was reproduced in his “Recueil de dessins de meuble, pendules et candélabres
composeés (...) a l'occasion de I’Exposition des Produits de I'Industrie Francaise”, 1806, pl.V (Bibliotheque
Marmottan, reproduced ibid. p.174). The sheet from his “Recueil” shows Fame drawing back a curtain to
reveal a pair of bronze Roman soldiers flanking a marble console upon which is a military trophy featuring
the same figure of Fame on an oval plague. His catalogue described it in greater detail as “Fame, a figure

of perfect proportions, who lifts a richly gilt tasselled curtain to reveal a star-studded cloth on which features
the figure of immortality destined to adorn the hero’s armour which has always been crowned by Victory.
Fame sounds at all hours and at will fanfares, which imitate the sounds of a real trumpet. These fanfares
announce the chiming of the hours and the movement of the shield reveals the armorial trophy; immedi-
ately afterwards the mechanism plays one of four musical pieces.”
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A DIRECTOIRE GILT BRONZE MOUNTED
MAHOGANY CONSOLE

magnificent and very rare Directoiregilt
bronze mounted mahogany console with Wedgwooglaques repre-
senting allegories of Writing, Architecture and scenes from the
Antique attributed to Martin Eloi Lignereux, Adam Weisweiler
and Pierre-Philippe Thomirethe moulded blue marble top
with demi-lune front above a frieze ornamented with three blue
and white biscuit Wedgwood plagues within gilt bronze palmette
frames above a mirrored back and a central caryatid with spread
wings and Egyptian coiffée du Némés headdress on a monopodia
support terminated by a lion paw foot, flanked on either side by
rectangular supports on a stepped base ornamented on the front by
oval Wedgwood plagues and on the inner sides by gilt bronze
flaming torches with knotted ribbons, joined by a concave-sided
triangular platform, the sides of the console mounted with gilded
Mercury heads
Paris, date circa 1795-1800
Height 92 cm, width 149 cm, depth 48.5cm.

Provenance: Gustave Duval, 1925. Sale: Ch%oteau de Grand-Vaux,
Savigny-sur-Orge, 22 and 24" June 1935, lot 382. Purchased by
Professor Guy Ledoux-Lebard, Paris.
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Literature: Paul Marmottan, “Le Style Empire”, vol. 111, 1925, pl. 28, illustrated and noted as belonging to
Gustave Duval. Denise Ledoux-Lebard, “Les Ebénistes du X1X¢ Siecle 1795-1889, Les (Euvres et Leurs
Marques”, 1984, p.437. Christophe Huchet de Quénetain, “Les Styles Consulat et Empire”, 2005, p. 118, pl. 83,
illustrating a very ornate gilt and patinated bronze console with pietra dura marquetry, 1797-98 attributed
to Lignereux and Thomire for the first floor of I'HGtel Delannoy, which is supported on very similar
sphinx monopods. And p. 120, pl. 86, illustrating a gilt and patinated bronze mounted veneered console,
attributed to a collaboration between Lignereux, Thomire and Weisweiler featuring very similar mono-
podia supports.
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GUY LEDOUX-LEBARD

Professor Guy Ledoux-Lebard (b.1910) was a leading figure in the world of medical radiology as
well as a great art connoisseur who did not wait until the end of his career to pursue his love of art. His
artistic taste, with its enthusiasm and attention to detail, reflected the scientific rigor of his profes-
sional training so that he and his wife came to acquire some of the very finest works of art and predomi-
nantly those from the Empire period. He was born in Paris, close to the Arc de Triomphe in the 8™
arrondissement in the family apartment where he remained all his life. His family had a strong medical
background, for instance his grandfather Auguste, who was close to Antoine Béclére and Georges
Haret, the pioneer of medical radiology, was the first French doctor to teach clinical radiology. Whilst
still at boarding school (1934 -38) Guy Ledoux-Lebard developed an interest in electro-radiology.
During his last year at school he worked at the Hopital Hérold with Professor Robert Debré, who
created paediatric medicine to cover all disciplines and especially radio-diagnosis. He himself qualified
as a professor in 1958 while acting as assistant to Professor Henri Desgrez, head of medical radiology.
Among his numerous medical achievements Ledoux-Lebard made breakthroughs in the study of
osteoarticular radiology and Paget’s disease.

It was with this approach that he regarded the art of collecting. As he affirmed, “Whether one is
producing a radiological diagnosis or assessing a fine Napoleonic object, the intellectual approach is
identical.” His father was also an enlightened collector, who acquired Queen Hortense’s jewellery
casket and the ensemble of chamber pots, bedpans as well as other furniture and works of art. It was
in his memory that Guy Ledoux-Lebard and his wife presented the Malmaison with a small
patinated bronze version of an Egyptian temple made to the designs of Vivant Denon that originally
stood in the Chateau library. His contributions to art also include articles in periodicals such as
“Bulletin de la Société d’Histoire de I’Art Francais” or the “Revue de I'Institut Napoléon”, as well

as books notably “Napoléon Portraits Contemporains, Bustes et Statues”, which he wrote in collabo-
ration with Gérard Hubert.

Professor Ledoux-Lebard always enjoyed a close relationship with the museum world. At times he
donated in memory of his father, for instance in 1990 he and his wife offered the Malmaison &
Bois-Préau a patinated and gilt bronze model of the Temple of Denderah, which was originally housed
in the library of the Empress Joséphine and was mentioned in her estate inventory. A few years later

he donated to the Musée du Louvre a pair of bedside tables and a secrétaire by Jacob Freres of circa 1799,
which came from Madame Juliette Récamier’s bedroom (illustrated in the album by Krafft and
Ransonnette).



A LOUIS XVI SéVRES LYRE CLOCK

n importantLouis XVIgilt bronze mountedsevresbeau bleporcelain lyre clock
of eight day duration, the beautifully painted polychrome enamel dial si§jnatleand also signed lower
left Dubuissonwith Arabic numerals for the inner calendar ring numbered 1-31 and for the hours and
minutes and outer calendar ring with names and numbers of the days in each month, surrounded by wonder-
ful miniature vignettes representing the signs of the zodiac set within ovals with delicately jewelled designs
between, with a very bne pair of pierced gilt brass hands for the hours and minutes and a pair of blued steel
pointers for the calendar indications. The movement with knife edge suspension, pin wheel escapement,
striking on the hour and half hour, with outside count wheel. The beautiful lyre-shaped case with beaded
gilt bronze borders and applied gilded laurel wreath, surmounted by a bne gilt bronze Apollo mask within
a sunburst above a pair of rosettes from which suspend fruiting swags, with a mock bxed nine rod grid-iron
pendulum with a beaded ring surrounding the free swinging dial movement, on an stepped elliptical pedestal
hung with Roral garlands and mounted with rope-twist and stiff-leaf borders on bun feet
Paris,date circa 1785-90
Height 61 cm.

Literature: Cedric Jagger, ORoyal ClocksO, 1983, p. 130lysitrafiig an almost identical Sevrbsau bleu

lyre clock with movement by DieudonnZ Kinable and dial by Dubuisson, which was delivered by the
Parisian marchand Lafontaine on approval to George IV at Carlton Houseb@t®ber 1828 and sub-
sequently purchased by the king; gnd31, pl. 178illustrating another almost identical clock with move-

ment by Jean-Antoine Garrigues, both in the British Royal CollectRiarre Verlet, OLes Bronzes DorZs
Franeais du XVIIiSiecleO, 1987, p. 4lystrating another Sevrelseau blelyre clock with Coteau dial of

1787, originally at Versailles and now in the MusZe du Loamely, OLes Plus Belles Pendules FraneaisesO,
1994, p. 81jllustrating an almost identical Sevres lyre clock with movement by Kinable in the Victoria and
Albert Museum, LondonJean-Dominique Augarde, OLes Ouvriers du TempsO, 1996, p. 2B8splafiag,

another Sevrebeau blelyre clock with movement by Garrigues and dial attributed to Coteau probably

made for the duc dOOrIZans (later Philippe-EgalitZ), with reference to an identical clock with movement by
Courieult owned by Louis XVIPierre Kjellberg, OEncyclopZdie de la Pendule Franeaise du Moyeh Age au XX
Siecle0, 1997, p. 230, plillustrating an identicableu turquoisgsvres porcelain lyre clock with movement

by Kinable andgl. B, illustrating another identical Sevres lyre clock with movement by Garrigues and

a Coteau dial, in the MusZe de SeviEke NiehYser, ODie Franz3sische BronzeuhrO, 1997, p. 261, pls. 1256-
1259, illustrating variations of the present model.
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A PAIR OF DIRECTOIRE FIGURAL
CANDELABRA

n extremely rare pair &irectoiregilt and patinated bronze candelabrallegan-Simon
Deverberiegach composed of a standing young African female with ivory teeth and eyes, wearing only
earrings, a gilt beaded necklace and a skirt, supporting on her head a magnibcent elephant-shaped headdress
with large ears and tusks between which the raised trunk supports a foliate cast stem and vase-shaped
nozzle, the African beauty holding out her arms around which are looped winged dragon-shaped candle
branches terminating in the creatureOs serpentine head and open mouth with rows of teeth, supporting
on its head a conforming foliate cast stem and vase-shaped nozzle, each bgure standing on a palmette cast
circular plinth and spreading foot on a square base
Paris, date circa 1800
Height 49.5 cm, width 23 cm, depth 11 cm. each.

Literature: Elke NiehYser, ODie Franz&sische BronzeuhrO, 1997, iHaskativgra Deverberie Pendule
~1OAmZrique Ranked by two candelabra, with branches each held aloft by a young African female, very
similar in features and wearing the same attire as the present bgures, also both standing on similar circular
plinths.

These candelabra are extremely rare if not unique for although Jean-Simon Deverberie (1764-1824) spe-
cialised in the production of bronzes that celebrated the notibm lodn sauvagene appear to be of this

exact model. And though several similar examples by the same master are housed in MusZe Duesberg,
Mons, none combine the elephant heaass and dragon-shaped branches.
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A LOUIS XVI LYRE CLOCK

wonderfulLouis XVlpaste-set gilt bronze and Campan MZlange marble lyre clock
with movement by the eminent makésan-Simon Bourdiemnd dial by the renowned enamellibuisson,
signed on the white enamel dBburdierand Dubui, the beautifully painted dial with Roman numerals
and outer gilt-decorated Arabic calendar ring, with a very Pne pair of pierced lyre-shaped gilt brass hands
incorporating the monograr® B@r Bourdier) for the hours and minutes and a blued steel pointer for
the date indications. The movement with anchor escapement, striking on a bell in€atibdabused in
a very bne pierced lyre-shaped case mounted with scrolling foliage and anthemion, and set with paste
brilliants, surmounted by a Pgure of Pegasus, Ranked by grifbn heads bearing Roral swags above a spreading
base and a stepped rectangular and acanthus cast plinth on a rectangular Campan MZlange marble base
and gilt bun feet
Paris,date circa 1790
Height 59 cm, width 19 cm, depth 12.5cm.

Literature: Pierre Kjellberg, OEncyclopZdie de la Pendule Franeaise du MoyéSikge@Qul¥87, p. 227,

pl. D, illustrating an almost identical clock case, likewise with movement by Bourdier and dial by Dubuisson
with additional Olyre stringsO below Pegasus.

The case is extremely rare, for even though a number of other lyre-shaped clocks incorporated grifbn
heads, very few featured Pegasus, the mythological winged horse. The model may very possibly have been
inspired by an engraving of Apollo on Mt Helicon, which was illustrated in C. N. CochinOs Olconologie

par bguresO, published Paris, 1757, book I, no. 27.

The movement was made by Jean-Simon Bourdier (d. 1839), one of the most ingenious Parisian
clockmakers and musical mechanics whose skill was matched by the work of the enamellist Etienne Gobin,
known as Dubuisson (b. 1731, d. after 1815).







A PAIR OF EMPIRE WALL-LIGHTS

magnibcent pair oEmpire gilt bronze four-light wall-lights attributed to
Claude Gallegach with an acanthus and palmette backplate issuing a winged harpy holding aloft in each
hand a semi-circular foliate-wrapped trumpet-shaped branch supporting vase-shaped candle-holders,
ptted for electricity
Paris,date circa 1810
Height 48 cm, width 32 cm, depth 25 cm. each.

The attribution of these magnibcent wall-lights to Claude Galle (1759-1815) is based on their close
similarity with others by him in the Charlottenzimmer in the Munich Residenz, which feature an
identical winged bgure and branched light btting but differing terminal (illustrateldirs Ottomeyer and
Peter Pr3schel, OVergoldete BronzenO, 1986, p. 357, hdlé&IBp supplied six other similar lights

to the Grand Trianon, Paris, on ¥3December 1809, priced at 350 francs. The palmette terminal can be
compared with similar unattributed models supplied in 1810 to the Salon of Queen Karoline at the
Munich Residenz (seibid. p. 356, pl. 5.10.20r comparison).
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AN EMPIRE LA PENDULE OAU SAUVAGEO

very bne qualitgmpire gilt and patinated bronze Pendule OAu SauvageO of eight day
duration signed on the white enamel didaris, the dial with Roman numerals and a Pne pair of pierced
gilt brass hands for the hours and minutes. The movement with anchor escapement, silk thread suspension,
striking on the hour and half hour on a single bell, with outside count wheel. The magnibcent drum-shaped
case bylean-Simon Deverberiaodelled as four young blackamoors with gilded loincloths and ivory eyes
carrying a stretcher in which is set the circular dial amid drapery and surmounted by a bgure of a half-draped
huntress with ivory eyes, a bow in her left hand, a quiver of arrows on her back and accompanied by a leap-
ing dog, the huntress seated on cushions, the whole upon a rectangular base cast with a frieze of conjoined
hunting horns centred by a stagOs head and Ranked by alternate dog and fox heads, on lion paw feet
Paris,date circa 1800
Height 58.5 cm, width 54 cm, depth 16 cm.

Exhibited: Saint-Omer, MusZe de IOH™tel Sandelin, OLa Pendule au NsypeO, 28" June 1978.

Literature: Tardy, OLes Plus Belles Pendules FraneaisesO, 190&tm@dé an almost identical case but

with a much simpler base and differing dilke NiehYser, ODie Franz&sische BronzeuhrO, 1997, p.152,

pls. 248 and 248howing an identical case with dial signed Invenit et fecit Deverberie rue Barbet ~ Paris
andp. 237, pl. 802illustrating an identical case modelerre Kjellberg, OEncyclopZdie de la Pendule Franeaise
du Moyen Age au XSiecleO, 1997, p. 354, plilustrating an identical case model but with a patinated

rather than a gilt bronze dog.

In addition to the above one can also cite another identical clock in the MusZe Franeois Duesberg at Mons.
Jean-Simon DeverberieOs (1764 -1824) clock of an Indian huntress was one of a number of designs on the
theme ofle bon sauvagether celebrated models included h8AmZriquad its pendantOAfriquas well
asLOIndien et LO Indienne enlacZs. LOAwtidpertrays a Negress with an alligator at her feet, is of the
same design as the present bgure but here the exotic personibcation of America is more closely associated
with Diana the mythological huntress. Deverberie was probably the bnest bronze manufacturer to produce
clock cases on a similar theme, the brst beamilZgreshpusing a movement by Furet and Godon which

was presented to King Louis XVI0s wife, Marie-Antoinette in 1784. The present model dates from 1799
and continued in popularity throughout the Empire period. Deverberie, who also actedaasheand-merci-

er,was by 1800 established at rue Barbet; four years later he was at Boulevard du Temple and from 1812
until 1824 his business Deverberie & Compagnie was based at rue des Fosse du Temple.
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A SET OF FOUR EMPIRE FAUTEUILS

very rare set of folEmpire gilt bronze
mounted mahogany fauteuils attributedXacob-Desmalter et Cie,
each with a rectangular back and padded seat covered in a white
and gold silk, the toprail centred by a central rosette and foliate
mount, the downward scrolled arms supported by lion heads with
Bowing manes above square tapering supports above a slightly
bowed seat rail centred by a central rosette and palmetted mount
bordered either side by a rosette above shaped square tapering
legs terminating in lion paw feet
Paris, date circa 1805
Height 92.5 cm, width 61 cm, depth 52 cm. each.

Franeois-HonorZ-Georges Jacob (1770-1841), who worked

with his father Georges Jacob (1739-1814) under the name of
Jacob-Desmalter, made a similar set of fauteuils, which are
displayed at the Double Apartment of the Princes, Ch%oteau de
Compisgne (illustrated irMadeleine Deschamps, OEmpireO,
1994, p.92)As here, the arm rests are supported by gilt bronze
Pgural heads, though in the latter instance the supports are
sphinx heads, which stand above uninterrupted square tapering
leg supports but likewise terminate in lion paw feet. A further
comparison can be made with an unattributed set of fauteuils at
Ch%oteau de Grobois (illustratedSiylvie Chadenet, OLes Styles
Empire & Restauration@hese again have sphinx head supports,
with additional wings below the arm rests but as here display

the same square supports above shaped tapering legs terminating
in lion paw feet, as well as similar mounts along the seat rail and
again on the similarly shaped rectangular toprail.

The modelling of the lion heads, with their distinctively animated
faces, is very unusual, and though the brm of Jacob-Desmalter as
well as other ZbZnistes of the period often featured lion heads on
seats and other furniture, these particular examples possess a rar
characterisation.
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A REGENCY GILT BRONZE AND
CUT GLASS SIX-LIGHT CENTREPIECE

magnibcenRegencyilt bronze and cut glass six-light centrepiec&ioyndell,
Bridge and Rundelstampedrundell, Bridge & Rundelthe circular diamond-cut dish above a circlet sup-
ported by three Rower-blled cornucopia-shaped pilasters issuing double leaf-wrapped candle branches,
held aloft by three diaphanous draped female bgures representing the Three Graces, standing on a concave-
sided tripartite platform resting upon three crouching winged sphinxes on a concave-sided tripartite base
supported on winged lion claw feet
London,date circa 1815
Height 72 cm.

This wonderful centrepiece, made by the royal goldsmiths Rundell, Bridge & Rundell, typibes the fashion

in Regency England for combing ancient Egyptian and Classical Roman elements within a single design;
the winged sphinxes and lion paw feet being inspired by the former and the Three Graces and cornucopia
by the latter. The tripartite base with sphinxes and winged lion paw feet are almost identical to that on a
silver gilt candelabrum (made for the Duke of Cumberland, George 1110s youngest son; now in the Colonial
Williamsburg Collection, Virginia) bearing the stamp of Digby Scott & Benjamin Smith I, 1805-06.

Scott and Smith were among a number of leading makers for Rundell & Bridge and from 1802-07 managed
the brmOs Greenwich workshop. Sphinxes combined with classical female masks also appeared on a number
of works by Rundell & Bridge including a pair of silver-gilt fruit and wine coolers again marked Digby

Scott & Benjamin Smith II, 1805-06 (private collection).

While the base of the present piece refRected the current vogue for Egypt and specibcally the designs of
Piranesi, the sensuous bgures of the Three Graces in diaphanous dress holding Bower-pPlled cornucopia
appear to have been inspired by more recent Neo-classical designs, comparing for instance with gilt bronze
models by the Parisian fondeur Franeois Vion (ma’tre 1764, 3. 1764, c. 1800). They also relate to other
Rundell & Bridge pieces such as O The Apple of Hesperides CandelabrumO (British Royal Collection) of
1810-11 and 1816-17 by the great silversmith Paul Storr. The sinuous forms of the female bPgures and
cornucopia also reRBects Rundell & BridgeOs increasing interest in Rococo silver, much of which was taken
to London by the refugees of the French Revolution.
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A LOUIS XV CARTEL CLOCK

wonderfulLouis XVgilt bronze cartel clock of eight day duration, signed on
the white enamel didbelorme Le Jeune ~ Paasd also similarly signed on the movement. The dial with
Roman and Arabic numerals and a very bne pair of pierced gilt brass hands for the hours and minutes.
The movement with anchor escapement, silk thread suspension, striking on the hour and half hour, with
outside count wheel with pull repeat. The magnibcent gilt bronze case of asymmetrical cartouche outline
ornamented with shell-work, laurel sprays and berried foliage, surmounted by a Chinaman seated cross-
legged, wearing a hat and holding a parasol above his left shoulder, with a glazed pendulum aperture below
the dial above a sprigged terminal
Paris,date circa 1745
Height 55cm.

This wonderful cartel clock characterizes the culmination of the French Rococo style, particularly the
interest in the exoticism of the Orient and the ornate asymmetrical decoration. A near identical case model
signed on the dial Fortin ~ Paris (illustratedifans Ottomeyer and Peter Pr&schel, OVergoldete BronzenO, 1986,
p.119, pl. 2.6.4)eatures additional foliage to the upper left and a different parasol. The case also exists with
other slight variations, for example a clock with dial signed Gosselin ~ Paris (illustrdtes e Kjellberg,
OEncyclopZdie de la Pendule Franeaise du Moyen A§ecde(X.997, p. 10Vhe latter follows the same

basic lines but has an almost mirror image terminal, the Chinaman seated in the same pose is older and
wears a different hat, has a Rower in his right hand and holds the parasol to his right.

Unfortunately none of the above cases are stamped, but based on their style one can date the models to
circa 1745. At this time Vincent Delorme, known as Le Jeune (d. circa 1755) was working from the family
Paris workshop with his father Henry Philippe, known as Pere (. 24ly 1751). However the fact that

the dial is signed with the sonOs name may imply that at the time of the clockOs completion Vincent had
taken control of the workshop. Vincent Delorme was received as a ma“tre horloger in November 1717 and
for most of his career worked with his father.

Sa __—« T e B—__






A LOUIS XV TRANSITION LOUIS XVI
TABLE EN CHIFFONNIEéERE

n extremely Pneouis XV Transition Louis X\dilt bronze mounted inlaid marquetry
rosewood and kingswood table en chiffonniere attribute@iites Jouberinlaid overall with a trellis
pattern centred by rosettes, the oval top with a pierced gilt brass gallery above a cast Vitruvian scroll band,
the frieze with a rosette trellis inlay, the frieze drawer with central escutcheon, on hipped cabriole legs
each headed by ribbon-tied husk trail mounts and joined by an oval pierced galleried undertier, the legs
terminating in gilt bronze foliate-cast sabots
Paris,date circa 1770
Height 71 cm, width 45 cm, depth 33.5cm.

In 1763 Gilles Joubert (1689-1775) was appoirdédniste du Ruid like Gaudreaus and Oeben, who

had previously held the same title, was one of the most celebrated ZbZnistes to work for Louis XV. Joubert
was apprenticed to Pierre Dasneau and though the exact year in which he became a ma’tre is unknown it
was probably between 1714-22. As a mark of his standing he was appgintéaral then from 1749-51
asyndiof his guild. It was probably through his marriage to Michelle Collet (daughter of the ZbZniste
Edmond Collet, cousin to Pierre 1l Migeon) that Joubert was recommended to Madame de Pompadour.
She in turn is likely to have introduced him to the Crown. In 1748 he began working f@afie-Meuble
Royaland subsequently received numerous royal commissions. In 1758 he was agpdintse ordinaire

du Garde-Meubknd then in 1763 at the age of 74 succeeded Oeb&nZisste du Rbhereafter he made

large quantities of extremely luxurious furniture, for example for Mme du BarryOs use at the Petit Trianon.
He also subcontracted much of his work to younger ZbZnistes, especially R. Vandercruse as well as
A.-M. Criard, J. Dubois, F. Mondon, Cramer, L. Boudin, P.-A. Foullet, N.-J. Marchand and L. PZridiez,

who often stamped the work with their own mark. For this reason and the fact that Joubert made little

use of his own stamp (especially after 1763 wheibZniste du Ru was exempt) his Tuvre is difbcult to
debne. However as Pradere notes there clearly is a OJoubert style® Odescribed as a restrained rococo style
and, in the years 1769-74, as Neo-classicism tempered by rococo.O
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A CLASSICAL ROYAL BERLIN
PORCELAIN VASE

superb and rar€lassicadilt bronze mounted gilt and polychrome-painted porcelain
Medici vase made by theoyal Berlin Porcelain Manufactasigned on the base with the initidfsP. M.
below a crown, with gilded rim and gilt biscuit acanthus leaf border above an extremely Pne panoramic view
of Potsdam attributed t&duard Wilhelm Forswithin a painted rosette border, with scrolled stiff leaf gilt
bronze handles, the gilt painted lower body painted en grisaille with classical grotesque decoration depicting
at centre a Rower-plled head of a maiden amid further Rowers and foliage, on a red and green striped foot
bordered above and below by stiff leaf gilded bands on a square gilt base with polychrome scale pattern border
Berlin, date circa 1838
Height 76 cm, width 65 cm.

Literature: Winfried Baer, ODer EinRuss der Antike auf das Erscheinungsbild der Berliner Porzellanmanufak-
turenO, in W. Arenh3vel (ed.) OBerlin und die AntikeO, exhibition catalogue, Deutsches ArchSologisches Institut and
Staatliches Museum Preussischer Kulterbesitz, Berlin, Schloss Charlottenburg, GrosséAprarige2 ! 22

July 1979illustrating and describing an identically styled Berlin Medici Krater vase featuring a panorama

of Berlin, housed at Schloss GIYcksbBugitte Klesse, OBerliner Veduten-Porzellane in K3InO, in OKeramosO,
no.150, 1995, pp. 53-88lustrating and describing a slightly later but identically styled Berlin Medici Krater

vase housed in the Museum fYr Angewandte Kunst in Cologne.

The form of this vase is one of the most rare to have been made by the Royal Berlin Porcelain Manufactory
or K3nigliche Porzellan-Manufaktur (K.P.M). It was known as a RiesenOsche Sorte, so named after
Johann Karl Friedrich Riese who worked as the modellmeister at K.P.M. from 1789 to 1835. Not only is

its form almost unique, it was also one of the Berlin factoryOs largest Medici Krater vases and only six
others are known.
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A SET OF LOUIS XVI FAUTEUILS

very Pne and rare set of fdwouis XVlIcarved gilt wood fauteuils ~ la reine by
Georges JacabtampedG + |ACOB, each with a padded back, arms and seat covered in Marie-Antoinette
silk, the channelled frame carved with an interlace border, with a rectangular back, the curved arms with
volute terminals on turned tapering Buted legs headed by paterae
Paris,date circa 1780
Height 92.5 cm, width 62 cm, depth 58 cm. each.

Literature: Peter Hughes, O The Wallace Collection Catalogue of FurnitureO, 1996, vol. |, no. 30 (F193-203),
pp.168-175jllustrating and describing a suite including eight very similar fauteuils by Georges Jacob.
Pierre Kjellberg, OLe Mobilier Franeais du XSiktleO, 1998, p. 418, pliBistrating one of a set of four
fauteuils by Georges Jacob of similar design but with an arched rectangular back and bowed seat rail.
This set of fauteuils compares closely in style and shape to those in the Wallace Collection, described
by Hughespp. citAs here, they have rectangular backs, downward sweeping arm rests punctuated by
upholstered arm pads terminating in volutes above tapering Buted legs. However the Wallace Collection
chairs are more ornate, for instance the back rail is centred by a carved volute and carved within the
frame with leaf husks while the seat rail, which is bowed, is carved with Rower heads, and the legs are
headed by acanthus leaves.

Georges Jacob (1739-1814) is considered one of the most notable eighteenth century menuisiers and un-
doubtedly the greatest of the Louis XVI period. His skill in making carved furniture was outstanding

while his innovative genius enabled him to produce a wide range of differing chair designs. It is therefore
of no surprise that his work can be found among the worldOs bnest collections. In addition to the Wallace
Collection, further important pieces are housed at the Victoria & Albert Museum in London, at Windsor
Castle, the MusZes du Louvre et des Arts DZcoratifs in Paris, Ch%o.teaux de Versailles and Fontainebleau
as well as the MusZe CondZ at Chantilly.
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A LOUIS XVI SKELETON CLOCK

superb and extremely rare latuis XVIgilt bronze mounted blue, gold and poly-
chrome enamel astronomical skeleton clock of eightdegtion signed in gold upon a blue enamel plaque
above the pendulumbamiral ~ Paris, the beautiful enamel case and dials by the eminent enaneBisph
CoteausignedCoteau INVft immediately above the dial and alS8oteauon the reverse of the enamel
plaque depicting a putto, lamb and dog. The main dial with Roman and Arabic numerals for the hours and
minutes and outside Arabic numerals 1-31 for the days of the month set within gilded lozenges inter-
spersed by foliate and beaded decorations, with beautifully pierced gilt brass hands for the hours and minutes
and a pair of blued steel pointers for the seconds and days of the month, with a cut-out dial centre to
reveal the skeletonised movement with pin wheel escapement, knife-edge suspension, striking on the hour
and half hour on a single bell, with a free swinging Medusa head pendulum. The main dial surmounted by
a subsidiary lunar dial with Arabic numerals for thé28lays of the lunar month and a beautifully painted
moon set against a gold star-studded pale blue ground. The Pne blue enamel frame exquisitely painted over-
all with gold and polychrome foliate scrolls, the whole surmounted by an eagle with spread wings above
thunderbolts and Roral and foliate swags surrounding the lunar dial, above a lambrequin drape hung from
a tassel-wreathed pole, with further elaborate mounts below the main dial arch upon which is a circular
polychrome enamel plaque painted with a winged Cupid holding wreaths above a lamb and a dog within a
pastoral landscape, with two grisaille enamel plagues either side of the pendulum with paintings of a classical
maiden with a youthful Cupid and Baming torch, supported on four pairs of toupie feet upon a shaped
rectangular rouge marble base, the frieze centred by a blue enamel plaque with central foliate-wrapped oval
medallion depicting a dog and a tree, the central plaque Ranked by mounted rosettes above toupie feet
Paris,date circa 1790
Height 47.5cm.

The enamel decoration, which is of the very highest stahaad of exceptional intricacy, compares

closely to other similar pieces by Joseph Coteau (1740-1801). Two very similar skeleton clocks, both with
equally Pne enamel work by Coteau, are illustrateléam-Dominique Augarde, OLes Ouvriers du TempsO,
1996, pp.341-2, pls. 255 and 2E&pectively, having movements by Laurent and Kinable ~ Paris. Another
very similar clock showing both decimal and duodecimal time, by Bruel ” Paris, is in the MusZe Carnavalet.
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A LOUIS XV INLAID AND GILT BRONZE
MOUNTED BUREAU PLAT




very bnd.ouis XVgilt bronze inlaid mar-
qguetry bois de rose and amaranth bureau pldtrageois
RYbestYclstamped- RUBESTUCK, the shaped rectangular
feather-banded inset gilt-tooled green leather writing surface
with brass surround above three frieze drawers beautifully inlaid
with Roral sprays with central rocaille escutcheon and handle
Banked by conforming mounts on the two smaller outer drawers
and divided by scrolled rocaille mounts, the edges Pnished with
a running gilt border, on cabriole legs headed by scrolled foliate
rocaille angle mounts terminating in conforming scrolling
foliate sabots
Paris,date circa 1770
Height 78 cm, length 158 cm, depth 83 cm.

Literature: Pierre Kjellberg, OLe Mobilier Franeais due$i¥tleO,
1998, p. 747illustrating a very similar Boral marquetry bois de

rose and amaranth Louis XV bureau plat by Fransois RYbestYck
with additional cartonnier.

Franeois RYbestYck (b. circa 1722, d. 1785) was born in Westphalia
and travelled to Paris where he gained bne repute for his beau-
tifully made Louis XV and later Transitional and full Louis XVI
period commodes, secrZtaires and more unusually bureaux and
encoignures. In spite of a relatively short career, RYbestYck knew
how to adapt his designs according to changes in styles, from

the Rococo through the Transitional period to the Neo-classical.
Having workedouvrier librdor at least seven years in Faubourg
Saint-Antoine, he was received as a ma’tre-ZbZniste in May 1766,
establishing himself in rue de la Roquette before moving to a
workshop in rue de Charenton. Though he specialised in lacquered
furniture during the earlier part of his career, he also produced
pieces decorated with Pne marquetry inlays, sometimes including
bois de violette such as a Louis XV bureau housed in the National
Museum, Helsinki. RYbestYck also used sycamore but, more
usually as we see here, bois de rose and amaranth.
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A LOUIS XV CARTEL CLOCK

very beautiful and rafteouis X\gilt bronze cartel clock of eight day duration, signed
on the white enamel dial and on the movemageron ~ Paristhe dial with Roman and Arabic humerals
and a very bne pair of pierced gilt brass hands for the hours and minutes. The movement with silk thread
suspension, anchor escapement, striking on the hour and half hour on a single bell, with outside count
wheel. The magnibcent gilt bronze case of asymmetrical cartouche outline ornamented overall with scrolling
acanthus leaves and Roral and foliate sprays, surmounted by an acanthus spray, Ranked diagonally either
side of the dial with a pair of cranes, and seated below the dial is a young Chinaman wearing a hat and with
a bird on his hand above an asymmetrical foliate terminal
Paris, date circa 1745-50
Height 91 cm, width 50 cm.

The movement for this magnibcent clock was made by Franeois Ageron (d. after 1783), who was one of
the leading eighteenth century Parisian clockmakers. The sumptuous case, without doubt in keeping with a
clockmaker of AgeronOs calibre, is of superb quality. Its model appears to be rare, if not unique, but in terms
of style it can be compared to a cartel clock with movement by Pierre Le Roy, illustrBtedéenKjellberg,
OEncyclopZdie de la Pendule Franeaise du Moyen ASeceOsX997, p.102, plA&.here, the identity

of the bronzier responsible for the case is unknown. Both clocks however epitomise the Rococo style that
dominated the arts during the reign of Louis XV. Among typical Rococo elements, common to both,

is the asymmetrical form, the abundance of foliate scrolls and Pnely detailed Roral sprays combined with
Chinoiserie motifs. Rococo art was much inspired by the exoticism of the Orient and thus on this piece

is a young Chinaman as well as a pair of cranes, often portrayed in Chinese art as symbols of longevity.
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A LOUIS XV GILT BRONZE
AND VERNIS EUROPfEN COMMODE

wonderfulLouis XVgilt bronze mounted polychrome and black vernis europZen
bombZ commode byraneois RYbestYaktampedRUBESTUCK, decorated overall in the Chinese manner
with various hilly landscapes with bPgures on land or in a boat, houses, foliage and various Rowering trees,
the serpentine-shaped white marble top above two drawers with ornate rocaille handles and escutcheons
framed by a red painted border and an ornate foliate rocaille cast border issuing a heavily scrolled mount
on the shaped apron, the sides with conforming lacquaeedration and cast border, the foliate scrolled
rocaille angle mounts continuing down the cabriole legs terminating in foliate scrolled sabots
Paris,date circa 1760-70
Height 84 cm, length 130 cm, width 62 cm.

Literature: Jean Nicolay, OLOArt et la Manisre des Matres EbZnistes Franeasseale X\N#H6, p. 414,

illustrating a similar lacquered commode by Franeois RYbed®¥arke Kjellberg, OLe Mobilier Franeais du

XVIII SiecleO, 1998, p. 746, plilustrating another RYbestYck commode of almost identical shape and

very similar polychrome and black lacquer decoration and mounts.

During the earlier stages in his short career, Franeois RYbestYck (b. circa 1722, d. 1785) specialised in pro-
ducing extremely Pne commodes, secrZtaires and bureaux plats. Most of his commodes and secrZtaires in the
Louis XV and Transitional styles tended to be decorated with sumptuous vernis europZen in imitation

of Chinese lacquer work. As here these pieces were lavishly decorated with Chinese motifs including bgures
within landscapes, river scenes with bridges, mountains, pagodas and other architectural buildings as well
as a range of vegetation. The present work, sold in 1939, is among his Pnest examples and encapsulates
the continuing taste during the mid eighteenth century for Chinoiserie and rocaille decoration. Painted in
polychrome on a black lacquer ground, it compares with many other RYbestYck pieces at this period. In
addition to this colour scheme this highly talented ZbZniste also produced equally stunning yellow lacquer
pieces. Nearly all his Louis XV style pieces were bnely ornamented with Pnely cast foliate frames, which

as here ran parallel to a lacquer-painted frame.
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A CLASSICAL ROYAL BERLIN
PORCELAIN VASE

very important and rar€lassicadilt bronze mounted and gilt and polychrome-
painted porcelain Munich Vase Sorte No. 4, made byRbgal Berlin Porcelain Manufactoi.P.M.) and
marked with the initial€.F. No. 6on the inside of the lower rim of the removable upper part and decorated
overall with designs aftéfermann Looschen, Karl Friedrich August von KloabdCarl Gottlieb Wilhelm
BoetticherThe vase in three parts, the top and body divided by a chased gilt bronze band, likewise the
body and foot by Ruted gilt bronze banding, the rim and elongated spreading neck painted with stiff-leaf
motifs and panels decorated with passionl3owers above arabesques and Roral sprays, the body with two
gilt bronze scrolled handles decorated overall with palm fronds, passionf3owers and other Rora and berries
above an acanthus band and centred on either side by Roating female muses, one wearing a long Bowing
blue dress and a gold and ochre billowing cloak holding a kythera, the other in a green dress and a red cloak
playing a mandolin, the foot decorated with foliate-Plled panels above anthemion motifs and a foliate
band on a square gilt bronze base
Berlin, date circa 1840
Height 110cm.

Literature: Winifred Baer and llse Baer, OAllerhdchster Befehl. KSnigsgeschenke aus der K3niglichen Porzellan-
Manufaktur Berlin - KPMO, 1983, pp. 60-61, cat. noilB&trating two very similar Munich Vases, given by

King Friedrich Wilhelm IV to Friedrich Karl Ferdinand Freiherr von MYfRing, 1842, now in the Schloss
Charlottenburg.

This is the largest of the so-named Munich Vases to have been made by the KSniglichen Porzellan-Manu-

faktur (known as K.P.M.). From 1829 up until 1850 this renowned Berlin factory produced vases of

that characteristic form in four different sizes. They were all made to order for the Prussian king and were
specibcally reserved by the royal court to be given as gifts to other notable bPgures or to immediate family
members as well as German royal OcousinsO. As such the factory had to produce works of the very highest
standard, where no expense was spared when it came to their design and decoration.
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A LOUIS XVI ASTRONOMICAL
SKELETON CLOCK

superb and extremely rdreuis XVIgilt bronze and white marble astronomical
skeleton clock of fourteen day duration made by the esteemed clockKieakeBimon Bourdiesjgned on
the main diaBourdier ~ Parisand on the fram@&ourdier Horloger Mechaniciesmd also signed on the
main dial below 6 oOclatiCoteauThe beautifully polychrome-painted white enamel dials by the eminent
enamellistioseph Coteatlne main chapter ring with Roman numerals for the hours and Arabic numerals
interspersed with gilded Reurs-de-lis for the minutes and inner ring for the names and symbols of the days
of the week, with an extremely bne pair of pierced gilt brass hands to indicate the hours and minutes, the
head of the hour hand with pierced let&(for Bourdier), with a blued steel pointer for the days of the week
and their symbols and for the sweep centre seconds, the main dial ring with cut-out centre to reveal the
skeletonised movement with rotating inner blue chapter ring marked with the 31 days of the month. With
two subsidiary dial rings below, each with very bne pierced gilt brass hands, the one to the left with names
of the month and signs of the zodiac, the dial ring to the right marked with the names of the four seasons/
equinox and solstice. The complex movement, timepiece only, with double spring-driven barrels, the weight-
driven remontoire with duration of eleven minutes applying a constant force of power at all times to the
pin wheel escapement, the spring-suspended pendulum with steel rod and a brass bob with regulating-screw
for Pne adjustment to the pendulum rod and also to the crutch and brass plate below the pendulum marked
0-4 for the beat regulation. The main dial surmounted by a non-functioning sphere armillaire with small
ring marked I-XII and a larger ring
engraved with signs of the zodiac. The
arched frame supported upon a shaped
rectangular white marble base with
gilt-beaded border mounted by four gilt
pineapple cones at each corner, with
Buted panels to the sides interspersed
with gilded rosettes, on turned feet
Paris,date circa 1790
Height 53 cm, width 29 cm, depth 14 cm.

Literature: Tardy, OLes Plus Belles Pen-
dules FraneaisesO, 1994, p.ikd€trating

an almost identical but slightly later
Directoire Bourdier skeleton clock sur-
mounted by an eaglBierre Kjellberg,
OEncyclopZdie de la Pendule Franeaise
Moyen Age au X8iscle0, 1997, p.321,
pl. G,illustrating this clock.
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A PAIR OF EMPIRE BRONZE STATUETTES

very bne pair dEmpiregilt and patinated bronze statuettes inspired by the Antique
marble OThe Crouching AphroditeO@h@Amour Prenant un Papillon@nbyine-Denis ChaudeThe
nude Aphrodite with coiled hair tied up in a top-knot with her right arm across her bust and left hand
above her inner thighs and a vase lying on its side behind her, the bgure on a stepped oval pedestal mounted
with a young winged female putto holding a Raming torch and seated in a bow-shaped boat riding on
waves, the base cast with a stiff leaf band. The naked Pgure of a half-kneeling Cupid also with coiled hair,
touching the tip of the wings of a butterf3y with his right hand while scooping up a snail with his left, on
a similar oval plinth mounted with a scene of a beehive pierced by two arrows with bees hovering above and
Ranked by three winged putti, one holding a torch, one an arrow and another crouching as if stung by a
bee, the base cast with a stiff leaf band
Paris,date circa 1820
Height 31 cm, width 16.5 cm, depth 12 cm. each.

These two wonderful bronze statuettes were inspired by two well-known sculptures, both of which were

in the MusZe du Louvre, Paris, during the early years of the nineteenth century. The Prst showing the mytho-
logical goddess of love at her bath is known as OThe Crouching AphroditeO, of which the original Greek
marble dates to thecentury B.C. and was copied extensively by the Romans. In addition to the marble in
the MusZe du Louvre are versions in the Museo Pio-Clementino in the Vatican Rome, the Archaeological
Museo at Naples as well as Kimbell Art Museum, Fort Worth. The version in the Louvre however has her
arms and head missing; more complete Roman copies, such as an example in the British Museum, London,
show her as here with the same hair style with her arms and hands attempting to cover her nakedness.
The bgure of Cupid or Eros was inspired by a model of OLOAmour®, known as OLOAmour Prenant un Papillon®
after Antoine-Denis Chaudet (1763-1810). Chaudet exhibited his small plaster model at the Paris Salon

in 1802 but it was not until after his death that the sculptor Pierre Cartellier (1757-1831) completed a life-
size copy in marble, 1817 in which year it was acquired by the Louvre.

Both statuettes feature scenes on the plinth of Cupid and his mother Aphrodite in their youth. The one

of OLOAmour® includes similar details appearing on the plinth of the Louvre marble. The latter however in-
cludes extra winged putti while here only the beehive and three personibcations of Cupid are included.
The plinth supporting that of Aphrodite portrays her as a winged female goddess riding across the waves,
presumably alluding to the myth that she was born from the sea. She is accompanied by other symbols

of love, notably the pair of cooing doves, the RBaming torch, two arrows associated with Cupid while even
the boat is shaped as a bow.
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A DIRECTOIRE ASTRONOMICAL
SKELETON CLOCK

superb and extremely rdbérectoiregilt bronze mounted enamel and marble
astronomical skeleton clock showing both Gnégn and Revolutionary calendar markings, of eight day
duration with beautifully polychrome painted white enamel dials and case by the renowned enamellist
Georges Merlesigned below 6 oOcld@kMerlet. The main dial with Roman and Arabic numerals for the
hours and minutes and outside Arabic numerals 1-31 for the Gregorian calendar month set within 3oral
lozenges interspersed by foliate and beaded decorations, with inner Arabic numerals for the 30 Republican
days of the month set within gilded lozenges, with very bne pierced gilt brass hands for the hours and
minutes, a blued steel pointer for the sweep centre seconds and a pair of a pierced blued steel hands for the
calendar indications, with a cut-out dial centre to reveal the original skeletonised movement. The move-
ment, which was made specibcally for this case with pin-wheel escapement, knife-edge suspension, striking
on the hour and half hour on a single bell, with a free swinging Apollo head pendulum. The main dial
surmounted by a subsidiary lunar dial with Arabic numerals for thig 88ys of the lunar month and a
beautifully painted moon set against a gold star-studded dark blue ground surrounded by gilt mounted
clouds, above rockwork and foliage. With two subsidiary dial rings below, each with very bPne pierced blued
steel hands, the one to the left with names of the week and their corresponding symbols and outer names
of the Republican calendar months, the dial ring to the right marked with the names of the months, their
relevant symbol and number of days in each month, with a further dial ring below the C-arched frame
marked with the summer and winter solstice and spring and autumn equinox with corresponding painted
vignettes showing scenes appropriate to each season, the dark blue enamel arched frame with polychrome
and gilded foliate scrolls within gilt mounted borders on turned white marble supports upon a rectangular
rouge griotte marble base on turned feet
Paris,date circa 1795
Height 59 cm, width 31.5cm, depth 14.5cm.
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AN EMPIRE GILT BRONZE MOUNTED
MAHOGANY CONSOLE TABLE

n extremely PnEmpire gilt bronze mounted mahogany console table attributed to
Jacob-Desmalter et Gigth superb gilt bronze mounts attributed Raerre-Philippe Thomirethe original
rectangular griotte marble top above a frieze ornamented with a central palmette mount, above rectangular
supports with mounted acanthus capitals and a stepped base on a rectangular base
Paris,date circa 1805-08
Height 87 cm, length 103 cm, width 60 cm.

Provenance: Joachim, Prince Murat and King of Naples, thence by descent.

This handsome console was made for Joachim, Prince Murat (1767-1815), NapoleonOs close aide and
brother-in-law, and has remained within the same family until recent years. Added to the importance of its
provenance, the style and overall quality of the piece bear all the hallmarks of a collaboration between
the famous Parisian brm of ZbZnistes Jacob-Desmalter and the celebrated fondeur-ciseleur Pierre-Philippe
Thomire (1751-1843). Indeed both, as the Pnest makers in their trade, supplied Murat with sumptuous
works for his private use. For instance, in circa 1808, Thomire supplied a gilt bronze mounted mahogany
console which graced MuratOs Naples residence and is now in the MusZe des Arts DZcoratifs, Paris
(illustrated inMarie-No‘lle de Grandry, OLe Mobilier Franeais, Directoire Consulat EmpireO, 19816ope82).

all it bears striking similarities with the present piece, being of the exact same design, the only difference
being that the latter has no acanthus mounts at the head of the pilaster supports, the frieze mounts are more
ornate and the back has mirrored glass and though the marble tops differ, both are of the richest quality.
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A DIRECTOIRE CARTEL CLOCK

very PnéDirectoiregilt and patinated bronze cartel clock of eight day duration,
signed on the white enamel diianiere [Maniere] ~ Paristhe dial with Roman and Arabic numerals and
a bne pair of pierced gilt brass hands for the hours and minutes. The movement with anchor escapement,
silk thread suspension, striking on the hour and half hour, with outside count wheel. The octagonal-shaped
case with plain circular bezel bordered above and below by ribbon-tied foliate branches, the case sur-
mounted by a central ribbon-tied arrow head RBanked on either side by a pair of smaller arrow heads to the
corners with their feathers projecting below and 3anking a central arrow shaft terminal
Paris,date circa 1795
Height 62 cm, width 31 cm.

This known case model was also produced on a smaller scale when it formed part of a table clock, known
either as= Gros Amowr Eros ~ la Torcheshich featured a patinated bronze winged Cupid with Raming

torch standing to the left of the clock proper and set upon a gilt bronze mounted rectangular marble base.
One of these examples, which as here was btted with a movement by Charles-Guillaume Hautemanisre,
known as Maniere (d. after 1812) and likewise signed on the dial Maniere ~ Paris, is now in the Hermitage
Museum, Saint Petersburg. It was supplied byrtterchand-merciXavier Labensky on 280ctober

1798 as part of a large consignment to Tsar Paul | to furnish his newly built palace of Saint-Michel, Saint
Petersburg (illustrated itouna Zek, OBronzes d OAmeublement et Meubles Franeais Achétpopar Paul |

le Ch%oteau Saint-Michel de Saint-PZtersbourg en 1798-0md@tin de la SociZtZ de |OHistoire de IOArt
FraneaisO, 1994, p.147, pl.16lna Zek notes that the case model belonged torthechand-mercikfartin-

Eloi Lignereux (1752-1809) of rue Taitbout, in view of the fact that his name appears on the dial of
another identical example (illustratedJean-Dominique Augarde, OLes Ouvriers du TempsO, 1996, p. 201,
pl.163).Interestingly the latter was either owned by the duc de Saxe-Teschen (Marie-AntoinetteOs brother-
in-law) or by his adopted son, IQarchiduc Charles. LignereuxOs name is signibcant since Manisre originally
worked extensively for his predecessorntaechand-merciBominique Daguerre (d. 1796), for whom he
supplied work valued at the substantial sum of 920,000 livres between 1778 and 1792.
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A LOUIS XV TRANSITION LOUIS XVI
BUREAU E CYLINDRE

very eleganitouis XV Transition Louis XVI
gilt bronze mounted tulipwood and kingwood inlaid bureau ~
cylindre byL.Zonard BoudirstampedME L BOUDIN, the pierced
three-quarter gilt bronze gallery above a two-handled roll-top,
sliding back to reveal a gilt tooled green Morocco-leather-lined
writing-surface above a central drawer Ranked by a pair of drawers
on either side, each drawer quarter veneered with a central wreath
shaped escutcheon, the hipped angles headed by foliate mounts
above cabriole legs terminated by acanthus-wrapped lion paw feet
Paris,date circa 1770
Height 116 cm, length 164.5 cm, depth 88 cm.

Provenance: Marcel Boussac, Ch%.teau de Mivoisin, Dammarie-
sur-Loing.

Literature: Jean Nicolay, OLOArt et la Maniere des Ma’tres EbZnist
Franeais au XVIIi SiecleO, 1976, p. 72, plillystrating a similar
bureau ~ cylindre.

Marcel Boussac (1889-1980), known as the OKing of Cottond, was
man of great taste with a strong fashion sense and whose immens
wealth ensured that he could purchase the very best. Although
predominantly in the Louis XV style, Marcel BoussacOs bureau
belongs to the Transition period on account of the wreath-shaped
escutcheons, the pierced gallery and the simple running mount

on either side of the roll-top. LZonard Boudin (1735-1807) was
oneof the leading ZbZnistes and marchands-ZbZnistes during th
second half of the eighteenth century. Before he was received as a
ma”tre in 1761, Boudin worked as an independent craftsman in
the Faubourg Saint-Antoine, where he remained until circa 1767.
From his atelier he supplied furniture to other esteemed ZbZnistes,
notably Pierre Migeon for whom he made furniture in Roral
marquetry and in chinoiserie lacquer. He also supplied GZrard
PZridiez, Roger Vandercruse (RVLC), Louis Moreau and most
probably Pierre-Antoine Foullet.
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A LOUIS XV CARTEL CLOCK

very bnd.ouis XVgilt bronze cartel clock of fourteen day duration, signed on the
white enamel dialavernier ~ Parisand also signed on the backplaseernier ParisThe dial with outer
Arabic numerals and inner Roman numerals and a very bPne pair of pierced gilt brass hands for the hours
and minutes. The movement with anchor escapement, silk thread suspension, striking on the hour and half
hour on a single bell. The magnibcent gilt bronze case of asymmetrical cartouche outline ornamented with
scrolling acanthus sprays and a Roral and foliate swag, surmounted by an acanthus spray Ranked by a parrot
to the right, with a glazed pendulum aperture below the dial above an asymmetrical foliate terminal
Paris,date circa 1750
Height 80 cm, width 40 cm.

The movement was made by Jean-Pierre Tavernier (d. after 1804), a very reputable eighteenth century
Parisian clockmaker who was received as a ma"téMarth 1746 in application of the decree &fFeb-

ruary that year. From then on he was established at rue de Bussy. Tavernier, whose aristocratic clientele
included the engraver and connoisseur the duc de Caylus, was also well respected by his contemporaries
as witnessed by the fact that after the death of the ma”tre-horloger Jacques Debon in 1788 he was appointed
to value the latterOs stock and tools of his trade. Among his works in public collections is an example at the
MusZe dOHorlogerie, Evreux. Especially renowned for his watches, Tavernier also made and sold some out-
standing clocks, a number of which were housed in cases made by the ZbZniste Balthazar Lieutaud and

the fondeur Franeois RZmond. The present gilt bronase is of exceptional quality and of a very unusual

design as it includes a parrot. Because of their exotic nature and habitat parrots were ideally suited to
Rococo design but rarely appeared worked in bronze.
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A PAIR OF LOUIS XVI GILT BRONZE
WALL-LIGHTS

Pne pair oLouis XVIgilt bronze two-light
wall-lights, each surmounted by a Baming two-handled Ruted
husk-trailed vase Banked by husk trails and Buted scrolled branche
each with an acanthus-wrapped drip-pan below Ruted vase-
shaped nozzles, above a tapering panelled shaft with a central ban
of imbricated discs, terminated by a foliate boss
Paris,date circa 1760-65
Height 40.5 cm. each.

Wall-lights of the same form were delivered by the Parigian
chand-merci&@imon-Philippe Poirier to George William Coven-

try, 6" Earl of Coventry (1722-1809), for his home at Croome
Court, near Pershore, Worcestershire. PoirierOs invoice addressed
the Earl, dated 9 September 1763, described them as 026 Deux
paires de bras "~ 2 branches " IQantique premisre grandeurE " 312E
6240. It is recorded that four appliquZs and a number of other
objects originating from Croome Court were sold by ChristieOs
in London on 9" June 1991, lots 30 and 31.

The overall style of these bPne wall-lights relate to designs by
Jean-Charles Delafosse (1734-89), comparing for example with
another two-light model in his style, illustrated itans Otto-

meyer and Peter Pr3schel, OVergoldete BronzenO, 1986, p.187, pl.
Individual details such as the use of imbricated disc patterns

on the shaft and the overall shape of the nozzles and drip-pans
beneath also compare favourably with one of his pen and ink
drawings of 1765 for a two-light candelabrum (MusZe des Arts
DZcoratifs, Paris, illustrateitid. p.186, pl. 3.9.3).
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A LOUIS XVI MANTLE CLOCK

very important laté.ouis XVlgilt and patinated
bronze and white marble mantle clock of eight day duration with movement
by Charles-Guillaume Manier@and magnibcent case attributedii@neois
RZmondThe white enamel dial signédaniere ~ Pariswith Arabic numerals
and a pier of pierced gilt brass hands for the hours and minutes. The move-
ment with spring suspension, anchor escapement, striking on the hour an
half hour on a single bell, with outside count wheel. The case with circular
dial set within an arched rectangular case with egg-and-dart and leaf-tippe
frieze, supported by two patinated classically dressed female bgures with
gilt drapery encircling the base of the clock and falling to their knees, the
females holding hands and seated on a stepped rectangular white marble
plinth mounted with a gilt frieze depicting putti making music and playing
upon clouds, on a plain rectangular marble base supported by gadrooned
toupie feet
Paris,date circa 1790
Height 53 cm, width 63 cm, depth 17 cm.

Provenance: Comte Henri de Beaumont.

This impressive sculptural clock, from the collection of the late comte Henri
de Beaumont, is not only rare but of great importance. Almost certainly
made to an order for thearchand-merciBominique Daguerre, the move-
ment was made by the Parisian horloger Charles-Guillaume Hautemanisre
known as Maniere (d. after 1812), who like the renowned bronzier Franeois
RZmond (b. circa 1747, d. 1812) often supplied Daguerre. The attribution
of the case to RZmond can be conbrmed by similarities between this and
other models by that eminent bronzier. Notable among them are at least thre
related clocks (one illustratedfierre Kjellberg, OEncyclopZdie de la Pendule
Franeaise du Moyen Age ai SxcleO, 1997, p. 331, plaRd two others

in private collections). The latter examples all have movements by Maniere
and feature the same caryatid classical females, though the pair stand rath
than sit, and a pediment rather than an arch surmounts the dial. Despite
these differences the womenOs faces remain very similar, as is the positioni
of their raised hands and the drapery encircling their heads and upper
torsos. Furthermore the feet supporting the marble bases are all of the sam
type. Another related clock with movement again by Manisre featuring
similar standing females includes a child as a surmount and a palmette friez
on the base (sold in Monaco 1988).
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AN EMPIRE GILT BRONZE EIGHT-LIGHT
CHANDELIER

n extremely Pn&mpire gilt bronze eight-light chandelier, the circular ring with eight
swan-neck branches supporting foliate-wrapped vase-shaped nozzles with circular drip-pans, the swans
with wings outstretched alternating with gilded hippocampi, the main ring lavishly cast underneath with
anthemion and acanthus scrolls above a pinecone boss and surmounted above by a pierced basket on a
pedestal foot, hung from four chains connecting to the upper corona with a pinecone boss and surmounted
by a ring of shield-shaped double swans headed by anthemion mounts
Paris,date circa 1810
Height 102 cm.

Provenance: Marie-Caroline, duchesse de Berry, her boudoir, Pavillon de Marsan, Palais des Tuileries, Paris.
Literature: Mario Praz, OAn lllustrated History of Interior Decoration, from Pompeii to Art NouveauO, 1967,

p. 200, pl. 167illustrating a watercolour by Garnerey from 1821/22 in the Conte Lodovico Lucchesi-Palli
collection, Brunnsee Castle, Austria, showing the chandelier hanging in the duchesse de BerryOs boudoir,

at the Pavillon de Marsan, Palais des Tuileries, Patiemeyer and Peter Prsschel, OVergoldete BronzenO, 1986,
p. 360, pl. 5.11.7]lustrating an extremely similar chandelier with patinated bronze swan branches of

circa 1810.

GarnereyOs watercolour of the duchesse de BerryOs (1798-1870) boudoir shows this chandelier suspended
from the centre of her room; to the left is her bed beneath heavy drapes and to the right, close to the
Preplace, is the duchesse reading a book, while beside her playing are her two children, Louise Marie de
Bourbon (1819-1864), who married Charles Il duc de Parma, and Henri Charles Ferdinand Marie
DieudonnZ dOArtois, duc de Bordeaux (1820-83). As grandchildren of Charles X, they were both in line

to the French throne.
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AN EMPIRE GILT BRONZE MOUNTED
MAHOGANY GUfRIDON

very PneEmpire gilt bronze mounted mahogany guZridon attribute@ésnard
Molitor with superb mounts attributed t®ierre-Philippe Thomirethe original circular grey marble top
above a frieze mounted with a beaded border on three rectangular tapering supports, each headed by a
beautiful Egyptian-style female head and bust with applied serpentine-shaped mounts below and palmettes
above lion paw feet on a concave-sided triangular plinth with central vase-shaped Pnial on bun feet
Paris, date circa 1810
Height 77 cm, diameter of top 97 cm.

Literature: Ulrich Leben, OMolitor, EbZniste from the Ancien RZgime to the Bourbon RestorationO, 1992, p. 165,
pl. 176, cat. no.111llustrating a gilt bronze mounted mahogany guZridon attributed to Molitor, probably
1809-12, of a very similar style and shape with circular marble top, straight rectangular supports and a
concave-sided triangular plinth, which was supplied to King JZr™me at Kassel, now in Schloss Bad Homburg
von der HShe, Hauptverwaltung. Ang. 198, cat. no. 118|ustrating another very similar gilt bronze

mounted mahogany guZridon attributed to Molitor, circa 1809-12, with columnar supports and a mounted
tazza-shaped Pnial on the plinth, supplied to King JZr™me, now Schloss Wilhelmsh3he, Kassel.
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A PAIR OF RUSSIAN EMPIRE VASES

magnibcent and rare pair of large sized St. Peterdbungjre two-toned gilt bronze
vases attributed tBriedrich Bergenfeldifter a design byean-Franeois Thomas de Thomeagh of
campagna-form with an everted rim above a stiff-leaf border, the body headed by a band of grotto-work
and Ranked by two semi-nude classical nymphs draped at the waist and leaning outward as they hold a cord
hung with a foliate and fruiting swag suspended from lion mask heads, each bgure standing on scrolled
handles that wrap around the vase base above a palmette band on a Buted waisted stem and ribbon-wreathed
foot, on a square plinth above a stepped black and grey-veined marble base with mounted stiff-leaf border
below a pair of mounted classical females with a ewer and bowl and to the sides with female mask heads
within diamond-shaped frames
Saint Petershurgjate circa 1805
Height 60 cm, diameter 28 cm. each.

There is a pair of almost identical vases in the Hermitage Museum, which are illustréged 8ychev,
ORussian BronzeQ, 2003, pp. 108e3atter, however, have covers and a bright green patination, while

the malachite bases are mounted with Pgures of Diana the huntress. Igor Sychev describes the latter as
OThe Medici Vases. St Petersburg, the J.-J. Baumann Factory (?) 1805-70. However, it is far more plausible
to attribute the design of these highly worked and jewel-like bronzes to the French born architect Jean-
Franeois Thomas de Thomon (1754813) and their manufacture to the German born bronzier Friedrich
Bergenfeldt (1760-1814/22), both of whom worked extensively in St. Petersburg.
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AN EMPIRE GILT BRONZE MOUNTED
MAHOGANY LIT EN BATEAU

very important and rarEmpire gilt bronze
mounted mahogany lit en bateau attributedéxob-Desmalter et
Ciewith magnibcent bronzes attributed Raerre-Philippe
Thomire,the outward curved headboard and footboard ornamented
with a poppy spray emanating from a ramOs head above a frieze
mounted with a pair of female bPgures entwined by 3owing draper
crowning a pair of doves perched upon a pedestal, above a pair
of Corinthian columnar supports headed and terminated by a gilt
palmette band Ranking a mounted ribbon-tied Raming torch,
the base further ornamented with magnibcent mounts portraying
an Apollo mask within a palmette border Ranked to the left by
a pair of doves attached by leads to a classical kneeling female a
to the right by a seated dog attached by a lead to a classical kneel-
ing male
Paris,date circa 1810
Height 110 cm, length of exterior 205 cm, width of exterior 144 cm,
length of interior 190 cm, width of interior 140 cm.

Provenance: The Duchesse de Bassano and by descent until

the present day.

The bed was made for Marie-Madeleine Duchesse de Bassano
(1780-1827) and has remained within her family until recent years.
In 1801 she married her cousin Hugues-Bernard Maret (1763 -
1839), created duc de Bassano in 1809. Known for her spirit and
Pne manners she was one of the most remarkable bgures within
NapoleonOs Court and was appoimtacie du Palais ImpZrial

in 1810. A reproduction of a now unlocated painting showing the
duchesseOs bedroom at Montalais, a beautiful villa at Meudon,
Hauts-de-Seine, lle-de-France on the outskirts of Paris, portrays
the bed in situ set upon a small rectangular pedestal, btted beneat|
an elaborate draped canopy and set within a domed semi-circular
star-painted alcove.

The bed, made in the Empire style to a design promoted by Percier
and Fontaine, can be attributed to the renowned Prm of Jacob-
Desmalter et Ci&ZbZniste de IOEmpét@ampares closely to one

in the bedroom of the Double Apartment of Princes at Ch%oteau
de Compiegne (illustrated iMadeleine Deschamps, OEmpireQ, 199
p.92),which is of exactly the same style but has less ornate bronze
excluding for instance the male and female bgures, dog and
doves. The bronzes, of equally exceptional quality, can be attribute
to the renowned bronzier Pierre-Philippe Thomire (1751-1843)
ciseleur de IOEmpewdw,supplied Jacob-Desmalter for its more
important furnishings.
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AN EMPIRE GILT BRONZE BROLE-PARFUM

very bnéEmpire gilt bronze brzle-parfum, the domed cover chased and pierced with
scrolls, acanthus and lotus leaves, an anthemion band and stars surmounted by a foliate-wrapped Pnial
over a dished bowl! with gadrooned rim, on a spreading triangular shaft with canted corners headed by a
Corinthian capital and mounted on each side with a star above a classical female in diaphanous drapery
holding a RBaming torch in either hand over a tiered and scrolled pedestal Ranked by seated winged sphinxes,
the shaft supported by ball feet on a cast pedestal supported at each corner by a classical winged
female monopodia with lion paw foot on a concave-sided triangular base with canted corners and a band
of alternating lotus leaves and Rower heads
Paris,date circa 1805
Height 59 cm.

A perfume-burner of similar form, size and individual design is in the Badischen Landesmuseum, Karlsruhe
(illustrated inHans Ottomeyer and Peter Pr&schel, OVergoldete BronzenO, 1986, p. 36&nptied2.1).

similar model is housed at Schloss Pillnitz Dresden and is illustrat8dHaase-Messner and G. Reinheckel,
OKunsthandwerk des 18.und 19. Jahrhunderts, Schloss Pillnitz, DresdenO, 1978, p.157, pl. E.26.

This imposing brzle-parfum combines three leading stylistic elements that made up the Empire style. The
prst is the enduring preoccupation with ancient Greek and Roman art as evidenced by the classical torch-
bearing females as well as the acanthus and anthemion bands. Secondly it reRects the Ogozt EgypteO in the
form of sphinxes, female monopodia supports and lotus leaves, and bnally the Ogozt TurqO as expressed
by the pierced and cast stars. Given the brzle-parfumOs overall style and individual decoration, it was either
inspired or even made after a design by Charles Percier (1764-1838), who with Pierre Franeois LZonard
Fontaine (1762-1853) was instrumental in creating for Napoleon the Empire style. They often included
classical beauties, sphinxes and monopodia supports within their designs for brzle-parfums, candelabra,
plinths and other decorative objects, which were largely promoted through the publication of their ORecueil
des DZcorations IntZrieuresO, 1801.
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A LATE EIGHTEENTH CENTURY
MANTLE CLOCK

highly important late eighteenth century
gilt bronze and rouge griotte marble mantle clock of eight day
duration, the superb case featuring OLe Char de CZRbrby
Philippe ThomiresignedThomire ~ Parison the chariot. The
white enamel dial with Arabic numerals and a pair of pierced gilt
brass hands for the hours and minutes. The movement with an-
chor escapement, silk thread suspension, striking on the hour and
half hour, with outside count wheel. The magnibcent case with
clock drum surmounted by a Roral and foliate wreath placed upon
the knee of Ceres who wears a castle-shaped crown and a long
Bowing dress seated in her cushioned chariot, Banked behind by
a seated putto holding corn sheaves and in front by a seated putt
with a cornucopia waving a whip as he drives a pair of lions with
lambrequin saddle cloths that pull CeresO chariot along, the whole
on a stepped rectangular rouge griotte marble base with frieze
mounted with dancing Bacchic revellers above a stiff leaf cast borde
on Rattened bun feet
Paris, date circa 1799
Height 50 cm, length 60 cm, depth 20 cm.

Literature: Ernest Dumonthier, OLes Bronzes du Mobilier National,
Pendules et Cartels, Collection PubliZeO, Paris, undattdsipht 1,

ing a comparable OChar des Quatre SaisonsO clock noting as bei
from a composition by Thomire Duterme et Cie (height 60 cm,
length 73 cm, depth 25 cm) belonging to the Ministere des Affaires
Etrangeres.J.Ram—n Col—n de Carvajal, OCattlogo de Relojes d
Patrimonio Nacional O, 1987, p.183, cat. nalll&&ating a OChar

des Quatre SaisonsO clack] p. 208, cat. no. 190ystrating a

very similar chariot clock with Ceres drawn by a pair of elephants.
Tardy, OLes Plus Belles Pendules FraneaisesO, 198dspra2ife)

the latter clock in the Spanish Royal Collection noted as being

by P-P Thomire Jean-Dominique Augarde, OLes Ouvriers du Tem
1996, p. 144, pl. 108lustrating one of P-P ThomireOs OLe Char
des SaisonsO clocks, now in the Marquis of TavistockOs collectio
Woburn Abbey, which was purchased from Martin-Eloi Ligne-
reux by the 8 Duke of Bedford on 28 April 1803 for 4500

francs.
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AN EMPIRE GILT BRONZE MOUNTED
MAHOGANY GRAND CONSOLE

superbEmpire gilt bronze mounted mahogany
grand console table attributedlacob-Desmalter et Gigth wonderful
bronze mounts attributed tBierre-Philippe Thomirethe original
rectangular Portoro extra marble top above a frieze ornamented with
mounts featuring at centre an Apollo mask within an oval medallion
between horn-blowing chimeras and foliate scrolls, Banked either end by
winged chimeras above columnar supports with bronze Corinthian
capitals and base before an original mirrored back on a rectangular base
Paris,date circa 1805-10
Height 101 cm, length 165 cm, width 54 cm.

The exceptional size, overall quality and in particular the mounts indicate
that this piece must have been made for an important client. The casting
and Pnishing of such complex bronzes was almost certainly the work of th
fondeur-ciseleur Pierre-Philippe Thomire (1751-1843) who often collabo-
rated with Jacob-Desmalter et Cie. Jacob-Desmalter at rue de MeslZe,
Paris, was one of the most important brms of furniture makers during the
Empire and Restauration. When its founder Georges Jacob (1739-1814),
the greatest menuisier of the Louis XVI period, retired in 1796, he was
succeeded by his two sons Georges Il (1768-1803) and Franeois-HonorZ-
Georges Jacob (1770-1841), who worked under the name of Jacob Freres.
But when Georges Il died shortly after, his brother who added the sufbx

of Desmalter (named after one of his fatherOs properties in Burgundy) wen
back into business with his father at rue de MeslZe and renamed the brm
Jacob-Desmalter et Cie. During the Empire Franeois-HonorZ-Georges was
described asienuisier-ZbZniste, fabriquant des meubles et bronzes de LL.
ll.et RR.(Leurs MajestZs ImpZriales et Royales), implying that he played a
active role in the practical side of the brmOs craftsmanship.
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AN EMPIRE BRONZE
AND MARBLE CHARIOT CLOCK




n extremely Pn&mpire gilt and part-patinated bronze and rouge marble chariot clock
of eight day duration, housed in a wonderful caseessmting PhaetonOs Right in the SunOs chariot across
the heavens attributed ®ierre-Philippe ThomireThe dial formed as the chariot wheel with outer gilt dial
ring with black Arabic hour numerals and six inner gilded wheel spokes interspersed with palmettes and
a pair of serpentine-shaped gilt brass hands for the hours and minutes. The movement with anchor escape-
ment, silk thread suspension, striking on the hour and half hour on a single bell, with outside count wheel.
The elaborately decorated chariot with ribbon-tied swags on the front, with a pair of grifbn heads, a bow and
harp at the rear, with Phaeton standing, wearing a billowing sash and driving a pair of frenzied horses
across the arch of Heaven. The arch, mounted with bgures of Pisces, Aries, Taurus and Aquarius, hung with
billowing clouds and resting on a stepped rectangular rouge marble base mounted by a central Apollo mask
Ranked by full and half-moon mounts and alternate stars, on toupie feet
Paris, date circa 1805-10
Height 58 cm, width 56 cm, depth 15cm.

Literature: Cedric Jagger, ORoyal ClocksO, 1983, p. 14dlysitre®iBg an earlier model with four horses by
Thomire in the British Royal Collectionl. Ram—n Col—n de Carvajal, OCatflogo de Relojes del Patrimonio
NacionalO, 1987, p.187, pl. liB#strating an almost identical clock in the Spanish Royal CollecTianmy,

OLes Plus Belles Pendules FraneaisesO, 1994sirafidg ThomireOs later model with four horses and

a Mithras friezePierre Kjellberg, OEncyclopZdie de la Pendule Franeaise du MoyetShge, 2007, p. 418,

pl. A, illustrating an almost identical clodklke NiehYser, ODie Franzssische BronzeuhrQ, 1997, p. 243, pl.917,
illustrating an almost identical clock.
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A LOUIS XVI GILT BRONZE MOUNTED
PARQUETRY COMMODE

very bPnd ouis XVIgilt bronze mounted tulipwood and amaranth parquetry commode,
the breakfronted rectangular breche dOAlep marble top above three short frieze drawers each with scrolling
gilt bronze mounts above two long drawers inlaid overall to simulate three panels with quatre-feuille marquetry
within geometric borders, the sides similarly decorated, the front with a shaped apron mounted with an urn
Ranked by foliate scrolls, the canted angles headed by scrolled and RButed mounts and similarly mounted on
the cabriole legs terminated by foliate-wrapped lion paw feet
Paris,date circa 1775
Height 88 cm, length 95 cm, depth 47 cm.

Literature: Giacomo Wannenes, OEighteenth Century French FurnitureO, 2008trptigfltwo similar

commodes.

The overall design of this charming commode as well as the decoration, especially the use of panels of quatre-
feuille marquetry beneath an overtly classical gilt bronze mounted frieze shares much in common with
furniture made by Roger Vandercruse, known as R.V.L.C. (1728-99; ma“tre 1749). In particular one can cite

a R.V.L.C. Louis XVI secrZtaire ~ abattant with the same geometric marquetry of trelliswork and quatre-
feuille Rorets on a tulipwood (bois de rose) ground, illustrat@®idrre Kjellberg, in OLe Mobilier Franeais du

XVIII ¢SiscleO, 1998, p. 763 latter also features similar scrolled angle mounts and a Raming vase and
scrolled mount on a similarly shaped apron.
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A PAIR OF LOUIS XVI BRONZE
AND MARBLE CANDELABRA

Pne pair otouis XVIgilt and patinated bronze and white marble pPgural candelabra
attributed toClodion,each formed as a dancing infant Bacchus with fruiting vine headdress and nude
except for a vine-leaf loincloth, holding in each hand a spirally Ruted cornucopiae branch spilling over
with grapes and terminated by beaded nozzles, both standing on a rocky base spread with a lion pelt, one
infant with a tambourine and upturned vase, the other with a sack, on a stop-Ruted circular white marble
pedestal with beaded and ribbon-tied laurel plinth, on a beaded square stepped base with burnished panels
Paris,date circa 1780
Height 50 cm. each.

Literature: Hans Ottomeyer and Peter Pr3schel, OVergoldete BronzenO, 1986, p. 210, colbustphtxgVIIl,

a candelabrum by Louis FZlix de La Rue that is very similar to the present left-hand mogel 2hd

pl. 6.3.1,llustrating a sheet from a Eugene Bagues catalogue of 1880 in the MusZe des Arts DZcoratifs,
Paris, which shows almost identical candelabra.

These bnely modelled bronzes relate closely with the work of the sculptors Claude Michel, known as Clodion
(1738-1814), as well as Louis FZlix de La Rue (b. 1720 or 31, d. 1765 or 77). However, as the Parisian
nineteenth century bronzier Eugene Bagues advertised identical models, albeit with differing bronze bases,
in their illustrated catalogue, which were described as OBouts de table ClodionQ, it is fair to assume an
attribution to Clodion as correct. Considered the bnest modeller of small-scale lyric statuettes of the late
eighteenth century, Clodion often created works of a Bacchanalian nature similar to the present infants as
well as Satyrs and Maenads. Born in Nancy, he belonged to a family of well-known sculptors; during his
youth he went to Paris where he worked with his uncle, Lambert-Sigisbert Adam, and subsequently with
Jean-Baptiste Pigalle (b. 1714, d. circa 1785). After winning the Prix de Rome in 1759, Clodion spent
about ten years in Italy studying Roman antiquities, Roman Baroque sculpture, and the art of his contem-
poraries, from Giovanni Battista Piranesi (1720-78) to Johan Tobias Sergel (1740-1814). As a student at
the French Academy in Rome, his prodigious talents, especially his special aptitude for small terracottas,
attracted an illustrious clientsle, including Catherine the Great. On his return to Paris in 1771, ClodionOs
successes multiplied. He received major commissions for public and church monuments and produced
countless models for vases, bas-reliefs, clocks, and other decorative projects.

As a supporter of the Crown, he Red Paris during the Revolution, returning in about 1797. Clodion sought
new patrons among NapolZonOs court and admirers, but his style was considered outmoded and demand
for his work diminished; but today his work is considdteglPnest expression of the late eighteenth century
elegance and taste.
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A LOUIS XVI PENDULE OE LA GEOFFRINO

superb and largeouis XVIgilt and rose-gilt bronze
and white marble pendule O" la Geoffrin® of eight day duration, signed on
the white enamel diaCharles Bertrand%'de IOAcadZmiedRs Sciences
and also signed and dated by the enamddlishe-Portail Barbichobelow
6 oOclodRarbichon le 6 Juillet 1787used in a magnibcent case after
the model byLaurent Guiard.The dial with black Arabic numerals for the
hours and minutes and red numerals for the 31 days of the month with
a very bne pair of pierced gilt brass hands and pointer for the calendar indi
cations. The movement with anchor escapement, silk thread suspension,
striking on the hour and half hour on a single bell, with outside count wheel.
The clock within a rectangular white marble section with arched top sur-
mounted by ribbon-tied oak leafs, Ranked by a reclining classical maiden
symbolising O The Employment of TimeO reading from a book on her lap,
leaning her left elbow on the rectangular section and seated on a low stoo
with a scrolled parchment below, the whole upon a rare rectangular rose-
gilt plinth on a stepped rectangular marble base with gilt bronze borders
and frieze depicting putti at play
Paris,dated 1787
Height 52 cm, width 70 cm, depth 26 cm.

Literature: Geoffrey de Bellaigue, O The James A.de Rothschild Collectio
Waddesdon ManorQ, 1974, vol. |, p.105, ribus#ating a very similar clock,
signed on the dial Julien Le Rayean-Dominique Augarde, OLes Ouvriers du
TempsO, 1996, p. 90, pl.@dstrating a very similar clock of circa 1758-60,
the case by the fondeur Edme Roy and movement by Pierre Il Le Roy in
the MusZe de IOHistoire de France, PReter Hughes, O The Wallace Collectio
Catalogue of FurnitureO, 1996, vol. |, p. 440, FAGstrating a very similar
clock, circa 1768, the movement by Ferdinand Berthoud and case probably|
by Edme RoyElke NiehYser, ODie Franzssische BronzeuhrO, 1997, p. 39, pl
illustrating a very similar case with identical frieze, the dial signed Julien
Le Roy.Pierre Kjellberg, OEncyclopZdie de la Pendule Franeaise du Moye
au XXeSiscleO, 1997, p. 263, pliBistrating a very similar Louis XVI

gilt and patinated clock housing a movement by Balthazar, with reference
to another similar clock at Ch%eteau de Fontainebleau.
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A LOUIS XVI GILT BRONZE
PENDULE OAU LIONO

very rare_ouis XVIgilt bronze Pendule OAu LionO of eight day duration, housed in
a case attributed teraneois Viorwith movement attributed t®ierre-Antoine Regnaulfhe very rare glass
dial with inner painted Roman numerals and outer Arabic chapter ring and a very bne pair of pierced gilt
brass hands decorated with paste brilliants for the hours and minutes. The dial cut-out to expose the extremely
Pne and rare movement with fully skeletonised front and backplate, with silk thread suspension, anchor
escapement, striking on the hour and half hour on a single bell, with outside count wheel. The gilt bronze
case featuring the clock with a paste brilliants bezel on the back of a lion, the drum case surmounted
by a covered urn hung with a laurel swag, the lion facing to the left with Bowing mane and serpentine tail
on a rectangular base with canted corners and running guilloche frieze hung with a looped laurel swag
on bun feet
Paris,date circa 1770
Height 31.5 cm, width 18 cm, depth 10cm.

Literature: Hans Ottomeyer and Peter Pr3schel, OVergoldete BronzenO, 1986, p. 193, plse§oktidvalyd 6,
illustrating an identical pendule Oau liond with case by Franeois Vion circa 1770, signed on the dial Gudin
" Paris, made for the Ministere dOEtat, now at the Ministry of Finance, Paris, and a design for this and the
latter from an album in the Bibliotheque Doucekean-Dominique Augarde, OLes Ouvriers du TempsO,
1996, p. 389, pl. 283llustrating a mantle clock with skeletonised movement by Pierre-Antoine Regnault
with an extremely similar cut-out glass dial, painted numerals and paste brilliants hands; that clock with
case portraying The Battle of Fontenoy attributed to J-J de Saint-Geriine Kjelloerg, OEncyclopZdie

de la Pendule Franeaise du Moyen Age®&i-s&0, 1997, p. 278, pl. E and p. 279, ipustrating two

similar pendules Oau lionO, both with the lion facing to the left and surmounted by a swaged covered urn,
one with a movement by Jacques Panier ~ Paris, the other with a musical box signed on the dial D.F.
Dubois.Elke NiehYser, ODie Franzssische BronzeuhrO, 1997, p. 23Bustr84#3y a clock of the same

model.







A LOUIS XV MARQUETRY COMMODE




superbLouis XVgilt bronze mounted tulip-
wood and kingwood marquetry commode attributed/athieu
Criaerd,the shaped rectangular serpentine-fronted moulded rouge
griotte marble top above two drawers veneered in bout de bout to
form Roral sprays on a quarter-veneered ground, the drawers with
a central cartouche-shaped mount enclosed by C-scrolled rocaille
mounts, scrolled pulls, foliate escutcheons and foliate nauttie
waved apron, with conforming veneered panels and framed
mounts on the sides, the cabriole angles with C-scroll and rocaille
mounts continuing down the cabriole legs terminated by foliate-
cast scrolled sabots
Paris,date circa 1755
Height 88 cm, width 130 cm, depth 65 cm.

Literature: Alexandre Pradere, OFrench Furniture MakersO, 1989,
p.222, pl.221 and p.224, pl. 228)strating two Criaerd commodes

of very similar design and with almost identical gilt bronze
mounts.Pierre Kjellberg, in OLe Mobilier Franeais du 33ttileO,
1998, pp. 215 and 217, pl.iBustrating two Criaerd commodes

of very similar design and with almost identical gilt bronze mounts.
An attribution to Mathieu Criaerd (1689-1776) is based on the
similarity with other pieces bearing his stamp; many of these were
decorated with comparable gilt bronze mounts designed with the
same bddle-shaped cartouche that was characteristic of CriaerdOs
work. He was the most distinguished member of a large family

of Parisian ZbZnistes. By 1723, Mathieu had set up business in rue
Saint-Nicolas and then moved in 1732 to rue Traversiere. It
wasonly in 1738 at the age of 49 that he was received as a Parisian
matre. During the 17400s he worked for it@rchand-mercier
Thomas-Joachim HZbert, through whom he supplied an encoignure
and matching commode for the KingOs mistre&sdiMailly

at Choisy. Other similar commissions included a kingwood com-
mode supplied by HZbert in 1748 to the cabinet of the Dauphin

at Versailles, where it still remains. Criaerd also supplied Antoine-
Robert Gaudreaus and between 1755 and 1765 worked for Gilles
Joubert who had succeeded HZbert and Gaudreaus as supplier
to the Garde-Meuble Roy@lmong more important deliveries to
Joubert, in 1754 Criaerd supplied a tulipwood commode for
Ch%oteau de la Muette as well as a night table supplied in 1755
for M™e de Pompadour at Choisy (MusZe des Arts DZcoratifs,
Paris). Other deliveries included a small encoignure of 1756 for
the Dauphin at Compiegne (MusZe de Saumur) and in 1768 a
small writing table for the Comptr™leur GZnZral. As an indication
of CriaerdOs high standing, he is known to have supplied a number
of pieces to J.-F. Oeben, the grédtZniste du Roi.
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A LOUIS XV PENDULE OE LOfLfPHANTO

superb and highly importariouis XVgilt and patinated bronze Pendule OE LOfIZphantO
of eight day duration, signed on the white enamel dial by the renowned clockieakeBaptiste Baillon
and inscribed on the backplate of the movendeain-Baptiste Baillon ™ Paris nj 156@used in a magnibcent
patinated and gilt bronze case attributed to the eminent brode@n-Joseph de Saint-Germdihe
white enamel dial with outer Arabic numerals and gilded Reurs-de-lis between the inner Roman numerals,
with a Pne pair of pierced gilt brass hands for the hours and minutes. The movement with silk thread
suspension, verge escapement, striking on the hour and half hour on a single bell, with outside count wheel.
The exceptionally bne drum-shaped case decorated by Roral garlands surmounted by a seated monkey
wearing a tricorn hat and holding a parasol in his left hand, the clock with scrolled base supported on the
back of a patinated bronze elephant with gilded girth, raised trunk and feet resting on a foliate rocaille
plinth with C-scroll and foliate edge
Paris,date circa 1750
Height 43 cm, width 32 cm.

Literature: Hans Ottomeyer and Peter PréscheI,OVergoIdete BronzenO, 1986, p.illadirpti2gBah,

identical case, the monkey having lost its parasol but likewise with movement by Jean-Baptiste Baillon,

c. 1750 in the Residenz, Bamberg, Bavaria; another identical case signed on the dial Fieffe de LOObservatoire
is housed in Schloss Fasanerie, ph@.8.6,illustrating a comparable clock with elephant looking in the

other direction, the case by Jacques CafbZri, c. 1755 in the Victoria and Albert Museum, LbRdon—n
Col—n de Carvajal, OCatflogo de Relojes del Patrimonio Nacional O, 198illyst2ajmg ah) almost

identical model with monkey having lost his parasol, in the Spanish Royal collédtios.Maurice, OFine
Antique Clocks of the"t@ 19" CenturyO, 1990, pp. 66-8strating a comparable clock surmounted by

a monkey with movement by Pierre Flournoy gm@6, pl. 52llustrating another elephant clock with
summounting putti, the movement by Beckaert ™ Paris in the Pitti Palace, Florenceglas@lshowing an

identical case with movement by Baillon in the Residenz Muriatdy, OLes Plus Belles Pendules FraneaisesO,
1994, p. 192, col. pl. XXXshowing a very similar clock with standing Chinaman with parasol and dove,

the movement by Vautrin ~ Paridean-Dominique Augarde, OLes Ouvriers du TempsO, 1996, pilR&:pl. 55,
trating an almost identical clock but with monkey holding a parasol in his right hand and seated upon
protruding Rowers, likewise with movement by Baillon numbered 2398 dated circa 1760, from BaillonOs
own personal collectioiElke NiehYser, ODie Franzsische BronzeuhrO, 1997, p. 24&h@kiggan

identical clock cas®ierre Kjellberg, OEncyclopZdie de la Pendule Franeaise du MoyetiShgte)) X007,

p. 126, pl. Ajllustrating a very similar clock with movement by Charles le Roy ~ Paris.
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A LOUIS XV GILT BRONZE MOUNTED
KINGWOOD BUREAU PLAT




very bPnd.ouis XVgilt bronze mounted
feather-banded kingwood bureau plat®igrre Il Migeon,
stampedVIGEON andJME, the shaped serpentine top with a
gilt-tooled leather-lined writing surface with gilt bronze surround
above three framed frieze drawers each with a scrolling rocaille
escutcheon and handle centred by a swan and divided by scrolled
rocaille mounts, the sides with conformingly elaborate mounts,
on cabriole legs with C-scroll and acanthus chutes terminating in
scrolling foliate sabots
Paris,date circa 1750
Height 81 cm, length 178 cm, depth 87 cm.

Literature: Pierre Kjellberg, OLe Mobilier Franeais duc®itleO,
1998, p. 575, pl. Allustrating a very similar bureau plat by Pierre Il
Migeon.

A similar but smaller Louis XV bois de rose and amaranth bureau
plat with Boral inlays by Migeon can be found at the MusZe

de Beauvais. Pierre Il Migeon (1701-58) was the most celebrated
member of an important Protestant Parisian family of ZbZnistes,
who supplied pieces to the royal court and cream of French society.
He was the son of the ZbZniste Pierre | Migeon (b. circa 1670)
and is believed to have started working in his fatherOs atelier in the
Faubourg Saint-Antoine in 1726. By 1739 he was brmly estab-
lished as the head of the family workshop and furniture emporium
at rue de Charenton. As the OLivre-JournalO of 1730-36 testibes,
the Migeon establishment enjoyed considerable prosperity with no
less than nine separate locations and a clientele that included the
duchesse de Bourbon, the duc dOOrlZans, the duchesse de Rohan
and in 1740 thevlenus-Plaisirdpllowed shortly after by the
Garde-Meuble de la Couroondehalf of Madame de Pompadour.
Pierre Il Migeon prospered both as an ZbZniste andraesehand,
working in collaboration with the Pnest in his trade including
R.V.L.C., Criard, BirklZ, Macret, Topino, Boudin, Dautriche and
others. Following his death, his son Pierre Il Migeon (1733-75,
ma’tre 1761) continued the already Rourishing business until his
own death. Pieces by Pierre Il Migeon can be seen in Paris at the
MusZes des Arts DZcoratifs, Louvre, Petit Palais and Carnavalet,
while others at the Ch%.teaux de Fontainebleau and Champs-sur-
Marne, and MusZes des Arts DZcoratifs in Lyon and Beauvais.
His work is also prized among the collections at the Victoria &
Albert Museum and Wallace Collection, London, as well as at
Waddesdon Manor, Buckinghamshire, and those at the National
Gallery of Art, Washington, and the Residenzmuseum, Munich.
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A PAIR OF LOUIS XVI GILT
BRONZE CHENETS

n extremely Pne pair @buis XVIgilt bronze
chenets attributed t@hilippe CafpZrieach with an angular
L-shaped plinth cast with an interlace pattern, surmounted at the
outer ends by infants symbolising Literature and Sculpture seated
on a rocky base, the bgure of Literature holding a wreath and table
in his left hand and a stylus in his right and with a book behind
him, the bgure of Sculpture holding a mallet (with missing head)
in his left hand and resting his left arm on a sculptured female
head while pointing to it with his right, both surmounted at the
inner end of the plinth by a revolving globe mounted on a pinion
within double ring frames, supported at the inner end of the
plinth by a single gadrooned peg-shaped foot and at the outer
end by three acanthus-wrapped lion paw feet
Paris, date circa 1765
Height 42.5 cm, width 42 cm, depth 21 cm. each.

Literature: Peter Hughes, O The Wallace Collection Catalogue of
FurnitureO, 1996, vol. Ill, pp.1322-1326strating and discussing

an identical pair of chenets in the Wallace Collection, London.
These wonderful chenets can conbdently be attributed to Philippe
CafbZri (1714-74) on the basis of Peter HughesO documentation
of an identical pair in the Wallace Collection. Identical or near
identical chenets were included in the Cassel van Doorn sale held
in Paris 1956 and in another sale at the Palais GalliZra, Paris, Jun
1967. Although no similar chenets were listed in the 1770 inven-
tory of CafbZriOs stock, there were a number of models of childre
which, as Hughes suggests, may have been destined for other pre-
dogs. Hughes notes however that the models for the infants date
some 20-25 years earlier and were designed by PhilippeOs father
Jacques CafbZri (1678-1755) since they appear in reverse order o
a pair of Louis XV wall-lights, sold in Paris 1973, bearing the
C-couronnZ poineon (i.e. dating from March 1745 to February
1749). The same infants also appear on other Louis XV style
chenets including a pair with patinated bronze bgures and show-
ing the bPgure of Literature with a book rather than a tablet

on his knee, which were owned by French and Co., New York,
1929-60, while a similar pair were purchased by the same brm

in 1946. Another pair of pure gilt bronze Louis XV bre-dogs, with
the same infants, were owned by Madame J. Patino de Ortiz
Linares, although in hers the bgure of Literature holds a torch in
his right hand and a trumpet and a book in the opposite hand.
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AN EMPIRE PORCELAIN
SURTOUT DE TABLE

very bnéEmpire Egyptian revival parcel gilt and white biscuit porcelain surtout
de table bypagoty,comprising a centrepiece modelled as a pair of outward-facing kneeling Egyptian
priestesses of the goddess Isis wearing headdresses and a tunic gathered below their bare breasts, each hold-
ing ringed handles attached to a Raring vase headed by a mask head band above stylised leaves on striped
stems, on a rectangular base supported by lion paw feet, the central group accompanied by a pair of similar
inward-facing seated Egyptian Pgures wearing bird headdresses and similar tunics, their feet astride an
overscale cup supported between their knees
Paris,date circa 1805-1810
The central group: height 28.5 cm, width 38.5 cm.
The side bgures: height 31 cm, width 26.8 cm. each.
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Provenance: A New York artist.

Literature: RZgine de Plinval de Guillebon, OFasence et Porcelaine de PéhiseRWtlesO, 1995, p. 342,

pl. 325,illustrating an identical example of the central group bearing the gilded mark: Manufacture de

Sa MajestZ IOImpZratrice ~ Paris, in the National Museum of Wales, CArdiftli Gaydamak, ORussian
Empire, Architecture, Decorative and Applied Arts, Interior Decoration 1800-18300, 1B giinG,a
watercolour by Thomas de Thomon of Tsar Alexander 10s study in the Winter Palace decorated in the
Egyptian style, on each of the book shelves are similar surtouts composed of a central kneeling Egyptian
Pgure holding a vase RBanked by models of identical design to the present central grpu§y,dlus-

trating another comparable example of identical design but painted to imitate patinated bronze.
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A SET OF FOUR EMPIRE GILT BRONZE
CANDLESTICKS

superb set of foUempire gilt bronze
Pgural candlesticks, each of herm form with a vase-shaped socket
supported on three classical female heads, each wearing a veil
and Roral headdress and beads around her neck, above a taperin
stem headed by a foliate band supported on three pairs of feet
upon a spreading circular foot cast with an anthemion band
Paris,date circa 1810
Height 32 cm. each.

Literature: Hans Ottomeyer and Peter Pr&schel, OVergoldete Bron
1986, p. 326, pls.5.1.6 and 5.1egpectively illustrating a similar
candlestick with three female herms circa 1810 and a sheet in a
trade catalogue, now in the MusZe des Arts DZcoratifs, Paris,
which includes a design for a similar candlestick with Ruted stem
but less ornamentation and a ball-shaped socket.

Candlesticks of this style were very fashionable among Parisian
society, circa 1810. Varients of this form featured classical Grecian
and Roman female heads as well as those rel3ecting the vogue
for ancient Egypt. Popularity for this design was enhanced by pupli-
cations for similar designs appearing in catalogues of the period
which were used by the Parisian bronziers.
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AN EMPIRE BRONZE AND TiLE LAQUTfE
TIL DE BTUF CARTEL

very bneEmpire gilt and patinated bronze and t™le laquZe Til de Biuf cartel clock
signed on the white enamel diaépaute ~ Parisand on the movemeritepaute ~ Paris 18/06 + 11he
circular dial with Arabic numerals and a bne pair of pierced gilt brass hands for the hours and minutes.
The movement with silk thread suspension, anchor escapement and striking on the hour and half hour, with
outside count wheel. The circular case ornamented with a band of water leaves and gilded stars on a blue
lacquer ground
Paris,dated 1806
Diameter 42 cm.

Provenance: Sale, H™tel Drouot, Pari§ 2@ 30" November 1937, lot 222. Purchased by Professor

Guy Ledoux-Lebard, Paris.

This Pne cartel was made by Pierre-Basile Lepaute, known as Sully-Lepaute (1750-1843) who as here signed

his clocks Lepaute " Paris. It is identical to two others by Sully Lepaute, which were supplied to Napoleon

for the Grand Trianon, Versailles, where they still hang. Both are illustrated and describenig® Ledoux-

Lebard, OLe Grand Trianon, Meubles et Objets dOArtO, 1975, pp. Tharkr<tltb. be deliveregh. 111)

measuring 40.5 cm in diameter was made for the Salon de IODEmpereur where it still hangs above the Preplace;

it is described as: ODe |Ohorloger Lepaute, pour le salon de IDEmpereur, du Grand Trianon, livrZ le 12 mars
1810.Une Pendule forme mZdaillon, en bronze dorZ mat, mouvement ~ sonnerie, cadran de plus de 22 cm diametre.
Prix fait ~ 700 F, appliquZ contre le mur de la cheffilmZed@ondp. 91),delivered a few months later,

was to hang above the breplace in the Salon des OfPciers and is described as OMZmoire de Lepaute, oncle

et neveu, horloger de S.M. IOEmpereur et Roi, ~ Paris, rue Saint-Thomas-du-Louvre nj 42, pour le Grand

Trianon, appartement de IOEmpereur, salon des Ofbciers, du 10 aozA8itourni et placZ sur dessus de

la cheminZe une Pendule forme mZdaillon en bronze dorZ mat. Mouvement ~ sonnerie de plus 22 cm.de diametre.
Prix fait ~ 700 FO.
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A SET OF FOUR EMPIRE MEDICI VASES

n exceedingly Pne set of fdampire gilt bronze and rouge griottéledici Vasem
pedestals attributed tierre-Philippe Thomireach of krater form with a beaded and gadrooned rim above
a frieze of vines and centred by bgures of Achilles, Ulysses and Agamemnon beside Iphigenia crouched
below a statue of Diana, with Buted handles issuing from bearded masks, on a spreading Ruted circular foot
and square griotte pedestal decorated with ribbon-tied wreaths on a stepped base with lotus-leaf cast border
Paris,date circa 1810
Height 49.5 cm, diameter 23 cm. each.

Given their quality and subject matter, this very bne set of vases can be attributed to the eminent fondeur-
ciseleur Pierre-Philippe Thomire (1751-1843), who was well aware of the beautyMéthe Vase.

The original vase dates to the second half of theebtury A.D. and, with theBorghese Vaseascribed

to Phidias. By the sixteenth century thedici Vaseas in the Villa Medici, Rome. It was removed to

Florence in 1780 and soon after displayed in the Ufbzi, where it remains today. From the seventeenth until
the nineteenth century both thdediciand Borghesgere the most admired antique marble vases. The

two were often compared and copies of them arranged as companions. During the second half of the seven-
teenth century many prints of thdedici Vasappeared. Three copies along with replicas oBivghese

Vasavere made for the Bassin de Latone in the gardens of Versailles. A full size copy by Bartolini stood in
the orangery at Chatsworth House, Derbyshire. Sixteen large size marble copies stood at Woburn, Der-
byshire, in 1822 and at a slightly later date about the same number of smaller cast iron models graced Alton
Towers, Staffordshire. Miniature versions in alabaster and biscuit porcelain were also being produced
toward the end of the eighteenth century. Bronze copies were also popular, for instance the brm of Giovanni
Zoffoli and Francesco Righetti of Rome printed a list in 1794, detailing their production of bronze copies
after the most admired antique statues, which included botBdrghesand Medici Vases.
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A SET OF FOUR EMPIRE WALL-LIGHTS

superb set of fodEmpire gilt bronze four-light wall-lights attributed t®ierre-
Philippe Thomiregach with a draped Victory with hands raised holding a symmetrical two-sided scrolled
branch adorned with bearded masks and drip-pans with short nozzles, the bgure standing with both feet
on a globe above a stiff-leaf and anthemion terminal
Paris, date circa 1803-5
Height 65 cm, width 45 cm. each.

Provenance: Almost certainly made for Eugene de Beauharnais for the H™tel de Beauharnais, rue de Lille, Paris.
These impressive wall-lights derive from a design for a set of candelabra by Charles Percier of 1802 for

the furnishing of JosZphine BonaparteOs boudoir at Ch%oteau de St-Cloud (as shown on a sheet of designs
by Percier of 1802, now in the Metropolitan Museum, New York, illustrateidans Ottomeyer and Peter
Pr&schel, O Vergoldete BronzenO, 1986, p. 328, jiHe 2rihdlel is particularly associated with Pierre-Philippe
Thomire (1751-1843), though the attribution to this great maker is also based on the superb quality of

their casting and Pnish. Thomire created a number of bronzes featuring similar female Victories either sup-
porting branched lights on their head or in raised hands. In particular the modelling of the drapery, the

pose and positioning of both feet on an orb relates closely to a pair of candelabra with winged Victories by
Thomire, now in the Metropolitan Museum, New York (illustrated and discudisieldp. 329, pl.5.2.4.).
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A PAIR OF EMPIRE GILT AND PATINATED
BRONZE VASES

superb pair oEmpire gilt and patinated bronze vases attributedterre-Philippe
Thomire,each with an everted rim and an elongated neck Ranked by elongated handles with scrolled tops
terminated by bearded mask heads, the ovoid body of one vase being mounted with a central standing
Classical female bgure in diaphanous dress holding a laurel wreath in her left hand and a trumpet in her
right and looking to the right, the other vase with a similar female bgure holding laurel wreaths in both
hands and looking to the left, on a spreading circular foot and a square base
Paris,date circa 1805-15
Height 49.5 cm. each.

Provenance: Professor Guy Ledoux-Lebard, Paris.

Although unsigned, these vases can conbdently be attributed to the renowned fondeur-ciseleur Pierre-
Philippe Thomire (1751-1843), who was responsible for creating models of this particular design. An iden-
tical pair of vases signed on the base Thomire ~ Paris were included in the former Barillet Collection
(sold Saumur-en-Auxois, 819" May 1986, lot 184). In addition, a pair of identical vases was shown

at the exhibitonOMadame RZcamiee(, at the MusZe Historique de Lyon, December 1977 - March

1978 (illustrated in thexhibition catalogue, pp.33-34, pl. VII).
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A PAIR OF EMPIRE WALL-LIGHTS




Pne pair oEmpiregilt bronze bgural three-light wall-lights attributed @®aude Galle,
each with the backplate headed and terminated by anthemion issuing a swan holding in its beak a central
gilt bronze banded and crystal glass circlet mounted with three smaller swan-shaped branches each holding
in their beaks drip-pans below vase-shaped nozzles
Paris,date circa 1810
Height 50 cm, width 38 cm. each.

Literature: Hans Ottomeyer and Peter PrSschel, OVergoIdete BronzenO, 1986, p. 35Tspatingtas,

comparable three-light wall-light with similar swan-shapedrmhes by Claude Galle (1759-1815) of 1809

in the Grand Trianon, Versailles.

The strict and severe lines of Empire design were often embellished with symbolic decorations, such as
Napoleon()s ONO, bees, laurel wreaths, winged Victories, eagles and swans. The swan was a favourite motif of
the EmperorC)s brst wife, Josthine; after their disbbece=furbished some of the rooms at Malmaison,

including her bedroom, which featured a gilded bed with cornucopiae at the foot and swans at its feet. The
swan also appears in art of all ages, sometimes as an associated attribute of Apollo and also because of its
beauty as an attribute of Venus.
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A LOUIS XVI GILTWOOD CONSOLE
TABLE

n importantLouis XVIgiltwood console table
by Etienne Epaulardstampede. EPAULARD and inscribed in
ink on the underside of the marbf@Palais Royal de Fontainebleau®
and indistinctly numbere@413,the shaped demi-lune veined
white marble top above a panelled frieze ornamented with 3oral
and foliate sprays hung with Roral and foliate swags issuing from
a central ribbon-tied motif and foliate panels heading the four
tapering and Ruted supports joined by a serpentine X-shaped
stretcher centred by a Raming urn with angular harideegrecque
from which are suspended Roral and foliate swags on acanthus-
wrapped toupie feet
Paris,date circa 1780-85
Height 87 cm, width 145.5 cm, depth 51.5cm.

Provenance: Palais Royal de Fontainebleau.

Rarely does one bnd a piece of furniture from such a bPne prove-
nance as the Palais Royal de Fontainebleau. The Ch%.teau or Pal
de Fontainebleau was one of the favourite royal residences that
was also later enjoyed by Napoleon. The main part of this beautiful
and extensive palace dates back to Franeois | when the Renais-
sance king built a ch%.teau modelled on the Roman and Florentin
styles. In subsequent years additions were made; Louis XVI, like
Louis XIV and Louis XV, undertook many renovations aimed at
embellishing the apartments and, through tharde-Meublesom-
missioned numerous artists and craftsmen to furnish the luxuri-
ous interior. Although the ch%.teau was spared during the Revolu-
tion, it was emptied of its precious furniture; it was most probably
at this stage that this Pne console table was also removed.

The Parisian ZbZniste Etienne Epaulard (1736-1803) was receive
as a master of his guild in October 1772 and worked from rue de
Charenton and rue Saint-Bernard. Although few of his pieces are
recordedPierre Kjellberg) OLe Mobilier Fransais du X\?BiiecleO,
1998, p. 298notes that Epaulard was the maker of an important
Louis XVI gilt bronze mounted mahogany secrZtaire, which came
from a collection in Esp’rito Santo and was sold in Paris in 1977.

S — & Ty 1228 —_2>






A LOUIS XVI GILT BRONZE AND
ENAMEL CLOCK

magnibcent latéouis XVIgilt bronze and polychrome enamel mantle clock of
eight day duration, the exquisite enamel worklbgeph Coteand movement bpieudonnZ Kinableigned
below the lunar diaCoteau invZf.tind on the reverse of one of the enamel pla@agsau/No. 5also
signed on an enamel plaque within the apron below thekiinableand on the reverseie paupe no.7/
quart saint andrZThe octagonal white enamel dial with Roman and Arabic numerals and outside Arabic
numerals 1-31 for the days of the month set within gilt and polychrome lozenges interspersed by foliate
and beaded decorations, the dial corners painted with foliate scrolls, with beautiful pierced gilt brass hands
for the hours and minutes and a blued steel pointer for the calendar indications, the main dial surmounted
by a subsidiary lunar dial with Arabic numerals for th&2@ays of the lunar month and a beautifully
painted moon with gilt Beur-de-lis pointer set against a gold star-studded dark blue ground. The movement
with anchor escapement, silk thread suspension, striking on the hour and half hours, with outside count
wheel. The magnibcent trellis-pierced case backed with later blue silk surmounted by an eagle with spread
wings representing Jupiter upon a cloud, drapery and Boral trails around the main dial, the latter Banked
by a pair of contrapposto classically draped female Bacchantes, the one to the left with a double Bute, the
other with a tambourine, both standing on clouds cast with further musical instruments, 3anking below
the dial an arched frame decorated with Boral sprays on a pink ground and centred by a pale blue oval plaque
with a gilt and grisaille classical female playing the harp above a pair of similarly painted square enamel
plaques depicting scenes of Cupid and Psyche, on a gilt bronze rectangular base with trellis-pierced rounded
ends hung with Boral swags, with a central 3oral enamel frieze plague on four lion paw feet
Paris,date circa 1785
Height 51 cm, width 37 cm.

Literature: Jean-Dominique Augarde, OLes Ouvriers du TempsO, 19B6sadi4g, this clockTardy,
OLes Plus Belles Pendules FraneaisesO, 1994, ppilRbraitty an identical clock in the Ecole dOHorlogerie
de Dreux.
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A PAIR OF LATE LOUIS XVI GILT BRONZE
AND WHITE MARBLE CANDELABRA

very bne pair of lateouis XVIgilt bronze and white marble three-light candelabra,
each with an ovoid marble vase with waisted neck issuing realistically cast Roral sprays of lilies and roses
with circular nozzles issuing from lily heads, each vase Ranked by ramOs head masks with spirally twisted
scrolling horns, above a tripod support terminating in cloven feet on a concave-sided triangular base and
circular stepped marble plinth with beaded edges
Paris,date circa 1790-95
Height 82 cm. each.

Candelabra with distinctive lily-spray branches brst appeared in engraved patterns during the late 17600s.
Examples include those embellishing a vase designed by Jean-Franeois Forty and engraved by Colinet

& Fois in OLes luvres de Sculpteur en Bronze Contenant Girandoles, Rambeaux, etc.O circa 1768. Subse-
quently adopted by almost all the major ciseleurs-doreurs during the late eighteenth century, such sprays
were particularly favoured by Franeois RZmond (b. circa 1747, d. 1812).
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A LOUIS XV GILT BRONZE AND
BLANC DE CHINE MANTLE CLOCK

n exceptionalouis XVgilt bronze andlanc de Chirmaantle clock of eight day
duration signed on the white enamel dial and on the move@edin Le Jeune ~ Parithe dial with blue
Roman and Arabic numerals and a very bne pair of pierced gilt brass hands for the hours and minutes.
The movement with anchor escapement. The beautiful case with dial suspended within gilt bronze foliate
branches covered with a mass of white porcelain 3owers and continuing below the dial as a backdrop for
the standing female and seated malnc de Chirlegurines, on a pierced rocaille and foliate C-scrolled
base
The qilt bronze Paris; the bPgurinesDehua, Chinathe porcelain Bowers: probablincennes,
date circa 1740-50
Height 46 cm, width 30 cm, depth 22 cm.

The movement was made by the eminent Parisian clockmaker Paul Gudin (b. after 1706, d. circa 1755).
As here he signed his clocks Gudin Le Jeune so as to distinguish himself from his older brother
Jacques Gudin (1706-43), who was also a distinguished Parisian clockmaker. The brothers were both born
at Saint-Cyr-en-Bourgogne, the sons of a Claude Gudin, a Burgundy merchant. Gudin Le Jeune worked
Prst as awuvrier libreuntil 1739, when on the resignation of Charles Le Bon, he acquired a royal patent
permitting him to work under the title dflarchand Horloger PrivilZgiZ du Roi suivant la Cour et Conseils

de Sa Majes(@rivileged merchant clockmaker attendant upon the Court and Counsels of His Majesty).

He continued working under this licence until December 1755 when he gave it up in favour of Franeois
Dufour. In 1741 Gudin Le Jeune was established at Quai des Morfondus. Three years later he was working
at Quai des Orfevres, from the same premises where his sister-in-law Henriette Lenoir so successfully
continued her husband Jacques GudinOs workshop after the latterOs death in 1743. The leased property at
Quai des Orfsvres in the parish of Saint-BarthZlemy included a basement, a shop on the ground Roor,

a small room on the mezzanine, two rooms on the second Roor and three on the two upper Roors as well
as an attic.
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A PAIR OF EMPIRE GILT BRONZE EWERS

wonderful pair oEmpiretwo-toned gilt bronze ewers attributed @aude Galle,
the mounts, handle, stepped border above the plinth and the base of a yellow patina and body, spout and
body of the plinth of a rose patina, each with bgures of Pan seated at the top of the scrolled handles, the
body cast with a winged Victory pouring water from pitchers held in either hand and Ranked by a bearded
male herm head wearing a turban, on rectangular plinths cast with a female term issuing from acanthus-
wrapped foliate scrolls on a stepped base
Paris,date circa 1800-10
Height 55 cm. each.

Ewers of this design are rare, if not unique, and certainly bronzes of such a complex composition and of such
a high calibre, including two-toned rose and yellow gilding, could only have been made by one of the best
fondeurs. An attribution to Claude Galle (1759-1815) is very plausible since a number of ewers, vases and
clock cases of similar design with bgures surmounting the handle or standing proud of the main composi-
tion are by or attributed to this eminent Empire bronzier. Among them can be cited a vase-shaped clock by
Galle, circa 1810, at Stockholm Castt¢éans Ottomeyer and Peter PrSschel, C)Vergoldete BronzenO, 1986, p. 365,
pl.5.12.10)s well as an attributed Galle vase, circa 1800, in the Ludwigsburg @adtlp. 365, pl.5.12.11),

which has winged Victories above the vase standing on satyr-shaped handles. Similar compositional devises
with winged Victories forming the upper part of ornate handles with dolphin-shaped spouts are features

of another pair of attributed ewe(ibid. p. 364, pl. 3.12.6) his type of design relates to earlier gilt bronze
mounted ewers made by Pierre Gouthiere circa 1770 for Madame du Barry in which one has a kneeling
satyr and the other a kneeling mermaid clasieglip of each wer withboth handgseePeter Hughes, O The
Wallace Collection Catalogue of FurnitureO, 1996, vol. I, p. 1392, no. 28®(E84Marison).
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AN EMPIRE GILT BRONZE GLASS PLATED
SKELETON CLOCK

n extremely rar&mpire quarter striking gilt bronze mounted glass plated skeleton
clock of two to three months duration, the white enamel chapter ring with Arabic numerals and a Pne pair
of blued steel hands for the hours and minutes. The brass movement with knife edge suspension, pin
wheel escapement, a bve rod compensated pendulum with a single barrel for the going and Pne adjustment
to the crutch, with quarter striking sounding on two bells, with outside count wheel, the power for the
strike taken from the going barrel via a remontoire. The highly ornate glass plated case with sumptuous gilt
bronze mounts surmounted by a foliate and 3oral spray above two pilasters 3anking the dial, each headed
by cast butterRies and issuing from foliate scrolls, the latter centred by a classical female bgure with butter3y
wings, representing one of the Horae, one of the mythological personibcations of the Seasons, the remov-
able pgure obscuring the winding hole behind, her stiff-leaf lower body and the Ranking foliate scrolls rest-
ing upon the backs of a pair of outward facing recumbent lions, on a stepped and shaped rectangular plinth
with rounded corners and bun feet on a rectangular marble base
Paris,date circa 1810
Height 53 cm, width 37 cm, depth 14 cm.

This clock is very unusual since rarely do glass plated skeleton clocks feature such elaborate gilt bronze
mounts. In many instances the glass plate surrounding the chapter ring is left plain, some examples have
limited bronze mounts while others may have been decorated with gilded fretwork; alternatively the glass
plate may have been engraved or painted around the edges. Probably made to special order, the maker
has enhanced the clockOs beauty by hiding the square winding hole behind the removable central winged
Pgure below the dial.

It belongs to a series of skeleton clocks made in Paris during the early nineteenth century. All appear to
have been made by the same maker but like them it bears no signature, although as Derek Roberts notes in
OContinental and American Skeleton ClocksO, 1990, p. 81, the name of Belliard ~ Paris has been found on
one example. The example here is in keeping with other known glass plated skeleton clocks having a large
great wheel and a cut-out dial centre. Like them it has a long duration, going two or possibly three months.
Not all examples have strike work and only a limited number such as this one is quarter striking, the power
for which is taken from the going barrel via a remontoire, which then winds a subsidiary spring.
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A PAIR OF RUSSIAN GILT AND
PATINATED BRONZE CANDLESTICKS

Pne pair oEmpire period Russian gilt and patinated bronze candlesticks, each with
a lotus and palmette cast nozzle and circular gadrooned drip-pan, above maidenOs masks heading the faceted
tapering stem above paw feet resting on a sphere and a circular spreading foot cast with a lotus-Bower and
palmette band
Russian, probably Moscosgte circa 1810-20
Height 32.5cm. each.

Literature: Arcadi Gaydamak, ORussian Empire, Architecture, Decorative and Applied Arts, Interior Decoration
1800-18300, 2000, p. 22lystrating a very similar candlestick in the State History Museum, Moscow.

These candlesticks belong to a relatively unknown group of decorative objects, which traditionally have been
associated with the Moscow bronze manufacturersl (Sgehev, OThe Russian Chandeliers 1760-18300,

2003, pp.189-192, pls. 968-968r comparison). An identical pair of candlesticks can be found at Arkhangel-

skoye near Moscow, in the PrinceOs Study or Third Corner Room, which was decorated between 1810 and
1820 with a suite of gilt bronze mounted Karelian birch furniftweRapoport, OArkhangelskoyeO, 1984, pl. 49).

The comparable example in the State History Museum, Moscow, is of almost identical design but has differ-

ing decoration to the mask heads.

S & Tl —___0






A PAIR OF EMPIRE GILT AND PATINATED
BRONZE FIVE-LIGHT CANDELABRA

superb pair oEmpire gilt and patinated bronze pve-light candelabra attributed to
Pierre-Philippe Thomiregach formed as a standing classical bgure with arms held aloft supporting a
ribbon-tied laurel wreath with Pve concealed candle nozzles, each bgure standing with one foot on a domed
acanthus-cast plinth upon a square pedestal cast with military trophies Ranked by laurel wreaths, on a
stepped leaf-tipped cast base
Paris,date circa 1810
Height 33 cm. each.

Provenance: Mrs Lee Radziwill.

Although these handsome candelabra are typical of the Empire style they are unusual in having concealed
nozzles hidden within their laurel wreaths. They can be compared with another pair of candelabra by the
esteemed fondeur-ciseleur Pierre-Philippe Thomire (1751-1843), delivered in 1809 for the Salon du Petit
Appartement de IOImpZratrice at Ch%oteau de Fontainebleau. They, like these, feature classical females
standing with one foot on tall pedestals and holding aloft a wreath composed of roses and lilies in which
the candle nozzles are hidden (illustrated in the exhibition catal@dNapoleon ~ Fontainebleau®, 2003,
p.94).The bgures and treatment of the drapery derive from a design for similar candelabveir{geith
Victories) by the architect Charles Percier as part of a commission to furnish the Empress JosZphineOs
bedroom at Ch%oteau de St. Cloud (illustrated ib. Myers, OFrench Architectural and Ornament Drawings

of the Eighteenth CenturyO, 1991, pp. 157-160, c&h&8yodel is particularly associated wiile work of
Thomire of which related candelabra are illustratellams Ottomeyer and Peter Pr€x¥etgoldete
BronzenO, 1986, p. 328, pl.5.2.2.
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A PAIR OF EMPIRE GILT
AND PATINATED BRONZE COUPES

very bne pair dEmpiregilt and patinated bronze coupes, each shaped as a tripod
athZnienne with a shallow gilt and patinated dish on a shaped support centred below by a foliate and
berried terminal, on three sets of tri-formed cross-tiered supports joined by medallion centred motifs, each
of the supports terminated by lion paw feet on a shaped plinth on a correspondingly shaped rouge griotte
marble base
Paris,date circa 1805
Height 51.5, width 30 cm. each.

Coupes, such as this pair were very fashionable among the wealthy sectors of society. Their basic design was
derived from Antique tripods, especially athZniennes, which were a type of urn (usually having a lid) sup-
ported on a classical tripod stand and were adapted for burning perfumes, as plant holders or as a wash stand.
The brst athZnienne was created in 1773 by Jean-Henri Eberts (1726-1803), which he published in an
advertisement of about the same date. As one of the most overtly archaeological inspired items of the Louis
XVI and subsequent Empire style they had a profound inBuence on contemporary designers. The inspira-
tion for EbertsOs piece may have itself been inspired by an athZnienne as portrayed in a painting by Joseph-
Marie Vien shown at the Salon of 1763 and engravddagertueuse AthZniehgeC.-F. Flipart in 1765,

featuring an athZnienne with ramsO heads and cloven hoof tripod supports as well as a pineapple Pnial on
the base.

Charles Percier (1768-1838), NapoleonOs favourite architect, designed a number of very similar coupes and
cassolettes, of which one in particular (appearing on a sheet of drawings, exhibiteflligntihdéemorial

Art Museum, Oberlin, OA New World, Neo Cl@&siaahgs from the Collection of Lodewijk HouthaklerO, 1986,

no. 95)included a very similar arrangement of supports linked by medallion-centred cross-tiers.

Another bronze coupe of identical design as this pair was in the collection of Thomas Biitiad @f

Elgin (1766-1841), British Ambassador, diplomat and connoisseur who was responsible for taking the
Parthenon frieze back to England. His coupe was recently sold in Lond6rjuk 1992. It appears that

it and the present pair were most probably purchased from the esteemed Paaisiaand-mercier

Martin-Eloi Lignereux, from whom the Earl and his wife made numerous purchases. LignereuxOs business
which he suceeded from Daguerre (formerly Poirier and Daguerre) boasted one of several leading early
nineteenth century showrooms whilst he himself played an important motivating force in setting fashion,
novelty and originality of design.
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A RESTAURATION GILT BRONZE
MANTLE CLOCK

very importaniRestauratiorgilt bronze mantle clock byouis-Stanislas Lenoir-Ravrio,
signed on the gilded dial Ravrio Bronzier ~ Paristhe dial with Roman numerals and blued steel hands
for the hours and minutes. The movement with anchor escapement, silk thread suspension, striking on the
hour and half hour, with outside count wheel. The magnibcent case with dial set within the legs of a chair
upon which is seated the hero Alexander the Great wearing armour, his helmet cast with the bgure of his
horse Bucephalus, Alexander reading a scroll, alluding to his education by Aristotle, with his right hand
dangling over the back of the chair over which is draped his cloak above his sword and shield and a perfume
burner, the whole on a rectangular base cast to the left with the head of Darius, King of the Persians, and
to the right the head of Porus, King of the Indians, wearing an elephant mounted helmet, the two kings
centred by a largeieze cast with a scene after a paintingChyarles Le Brurf La Famille de Darius et
Alexandreshowing Alexander accompanied by his friend Hephaestion on a visit to DariusOs family taken
as prisoners, witDariusOs mother falling at the feet of Hephaestion who she has taken for Alexander
Paris,date circa 1820
Height 75.5 cm, width 71 cm, depth 27 cm.

Literature: J. Ram—n Col—n de Carvajal, OCatflogo de Relojes del Patrimonio Nacional O, 1987, p.175, cat. no. 154,
illustrating a clock of the same model though unsigned on the dial, the case with slight variations to include

the bgure of Alexander in patinated bronze, a lack of perfume burner, a red griotte marble base and addition

of lion paw feetTardy, OLes Plus Belles Pendules FraneaisesO, 198l4spra68) the latter clockElke

NiehYser, ODie Franzssische BronzeuhrO, 1997, p. 22Rlysitriatidg a clock of the same model.

Louis-Stanislas Lenoir-Ravrio (1783-1846) was the adopted son of AndrZ-Antoine Ravrio (1759-1814),

who was himself one of the greatest French bronziers of the pre and post Revolution period. Lenoir-Ravrio

worked with the elder for a number of years; he became his partner in 1811 and continued the business

on the elderOs death, gaining repute for work supplied @®atte-Meubland for his exhibited work, for

which he was awarded a silver medal.
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AN EMPIRE GILT BRONZE MOUNTED
PETIT REGULATOR

superbEmpire gilt bronze mounted burr elm and ebony petit regulatoPlayre-
Basil Lepauteknown asSully Lepautesigned on the white enamel dia¢paute Place du Ps Royal ~ Paris,
the dial with Roman and Arabic numerals and blued steel pointer for the hours and minutes. The move-
ment with compensated pendulum and knife edge suspension. The rectangular pedestal elm veneered case
with ebony banding centred by a gilded bezel Ranked either side by gilt bronze Classical female caryatids
on tapering pilasters with palmette mounts terminating in gilded feet on rectangular bases mounted with
winged Victories, the whole on a stepped base
Paris,dated by its accompanying letter 1812
Height 46 cm, width 29 cm, depth 18 cm.

Provenance: Monsieur Lecluse, purchased from Sully Lepaha28812. Sale Paris, STanuary 1949.
Purchased by Professor Guy Ledoux-Lebard, Paris.

The clock is accompanied by a letter from Lepaute, which translates as OSupplied to Monsieur Lecluse by
Lepaute Horloger de IOEmpe28if,May 1812, an elm wood clock of architectural style with ebony inlays.

On the front are two caryatids decorated with matt gilt bronze mounts, the movement has the most perfect
chime, the wheels and clock are designed to withstand the effects of heat and cold: knife edge suspension
andfourchette brisktecarries the name of Lepaute and is protected by a gilded case on a dark wooden base.
ClZ de 13. Price agreed 530 F. Received P&rizude 1812. S. LepauteO.

A clock of identical model with its dial sighed Galle appeared in a sale at Versailles (Palais des Congres
19" November 1989, lot no. 94). Another with a mahogany veneered case is conserved in the Spanish Royal
Collection (illustrated in). Ram—n Col—n de Carvajal, OCattlogo de Relojes del Patrimonio Nacional O, 1987,
p.138)and yet another with slight variations was in the collection of Monsieur Cristobal Balenciaga (sold
Monaco 4" December 1983, lot 64).
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Vandercruse, Roger (R.V.L.C.) ... ... e e e e e 88-89
VioN, Franeois . . ... 94-95
WedgWOoOd . . ..o 14-18
Weisweiler, Adam . . ... . 14-18
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STYLES AND THEIR DATES

In most instances each work of art has been catalogued according to a specibc style. These styles are used in
their broadest sense and thus do not always necessarily coincide with the dates of the reigning monarch or
ruler. For instance the Empire style is generally considered to span the years 1799-1830 although Napoleon
was only Emperor from 1804-1814.

Below is a resumZ of the dates of each monarch or ruler with a description of style appropriate to that period.

FRANCE:

Reign of Monarch or Ruler Prevailing Style

King Louis XIV (1643-1715)

Louis XIV

King Louis XV (1715-1774)

Louis XV or Rococo (c. 17000s -1765)

King Louis XVI (1774 -1792)

Louis XVI or Neo-classical (c. 1750 -1800)

The Republic (1792 -1799)

Directoire (1792 -1799)

The Consulate (1799 -1804)

Empire (c. 1799-1830)

Emperor Napoleon (1804 -1814)

Empire (c.1799-1830)

King Louis XVIII (1814 -1824)

Empire or Restauration (c. 1815-1830)

King Charles X (1824 -1830)

Empire or Restauration (c. 1815-1830)

King Louis Philippe (1830-1848)

Louis Philippe (c. 1830-1848)

Republic (1848 -1852)

Second Empire (c.1848-1870)

Emperor Napoleon 11l (1852 -1870)

Second Empire (c.1848-1870)

Republic onward

Eclectic (c. 1850-1910)
Art Nouveau (18800s -1914)

ENGLAND:
Reign of Monarch Prevailing Style
Queen Anne (1702 -1714) Queen Anne
King George | (1714 -1727) Georgian
King George Il (1727-1760) Georgian

King George Il (1760-1820)

Georgian or Regency (17900s - c. 18400s)

King George IV (1820-1830)

Regency (17900s - c. 18400s)

King William IV (1830 -1837)

Regency (17900s - c. 18400s)

Queen Victoria (1837-1901)

Victorian (c. 18400s -1901)

King Edward VIl (1901-1910)

Edwardian (c. 1901-1910)
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RICHARD REDDING
LIMITED EDITIONS

Richard Redding Antiques 1991-92 Richard Redding Antiques 1993 Richard Redding

226 pages with full-colour 231 pages with full-colour Masterpieces of the Past 1994
illustrations and cataloguing illustrations and cataloguing 53 pages with full-colour illustrations
descriptions descriptions and cataloguing descriptions
Richard Redding Richard Redding Richard Redding

Masterpieces of the Past 1996 Masterpieces of the Past 2000 25™M Anniversary 2002

84 pages with full-colour illustrations 206 pages with full-colour illustrations 311 pages with full-colour illustrations
and cataloguing descriptions and cataloguing descriptions and cataloguing descriptions

Richard Redding

Masterpieces of the Past 2004

268 pages with full-colour illustrations
and cataloguing descriptions
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